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PRICE, 25 CENTS. $3.50 WORTH OF MUSIC IN THIS NUMBER. 

Yearly Subscription, Including Valuable Premium, $1.50. 

See Pages 404 and 408. 
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S?5# MEDICATED 



Is acknowledged by all who have 

ever used it, to be the triumph 

of the Cosmetic Art, producing 

a soft and beautiful skin. 
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nobility of Europe, 

who consider it the 
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Gives to the Hair 
the sun-lit, golden- hue 
so much desired. 

Pozzoni's Eau de Cologne 

In Pint Bottles, price $1. 
Refreshing, fragrant and lasting. 



PRINCIPAL DEPOT: 

'6O7 N. Sixth Street, 

UNBER lOIBl HOTEL, 

ST. LOUIS. 




BEHNING 




With Improved Pa'eni Agraffe Attachment and Name Board, 

OFFICE AND WAREROOMS, 

14th Street and 5th Avenue and 129 East 125th Street. 

FACTORY, I. E. Cor. 124tH St. and 1st Aye, NEW YORK. 
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SQUARE ! 

WS-UPRIGHT ! 

r^GRAND ! 



ESTABLISHED IN SEW YORK AND CHICAGO, OYER 30 YEARS, 

Used and Recommended by 25,000 Artists and Amateurs. 



Patent Self- Bearing Agraffe Attachment, Concave Fame-Board 
and Patent Veneered Bridge— Are valuable Improvements 
Used in the Bauer Pianos only. 



Manufacturers and Importers of Musical Merchandise. Band Instruments, Fine Vio- 
lins and Strings a Specialty. A Complete Assortment of the Finest Instruments in the 
World at the Lowest Possible Trices. 

JULIUS BAUER &c OO., 

182-184 Walasl Aye., between Mora and Adams Sis.. CHICAGO, ILL. 
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MUSIC BOOKS. 



PTTBLISHBD IBY 



Oliver Ditson & Co., 



The Herald of Praise. 

It is the work of L. 0. Emerson, of whose previous books of 
sacred music about half a million copies have been sold. So 
that the issue of a new Church Music Book by him is a notable 
Went. Judging by previous experience, as many as a hundred 
thousand persons are to use this, the last and best compilation, 
ailed from cover to cover with new, fresh, interesting, prac- 
tical music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 



THE IDEAL 

Is a companion book to the Herald of Praise, and is 
totended for Singing Classes only, with no reference to choir 
gttjpg. The contents are similar to those of the excellent 
Hehald, hut matters are condensed, and whatever is not per- 
fectly appropriate for Singing Classes, is left out. 

specimen copies mailed for 75 cents. 

The usual reduction for quantities. 

With the Ideal, which is a most real book, and the Herald 
op Praise, which is the best praise book, teachers and choir 
leaders will be fully equipped for a successful musical season. 



THE NORWAY MUSICAL ALBUM. 

BY FOBESTIER AND ANDERSON. 

A collection of weird, strange, and yet strangely captivating 
fengs and Melodies from the land of OLE Bull; just the 
music that inspired his imagination. Norse and English 
words. A musical novelty that will delight lovers of what is 
wild, rich, and romantic in legend and song. PRICE, §2.50 



THE BEACON LIGHT. £"A^&?ra.g&£J: 

Specimen copies mailed for 30 cents. Liberal reduction for 
quantities. Ditson & Co. respectfully call attention to the 
marked improvement which is apparent in their newer publi- 
cations for Sunday Schools. The best talent in the country 
has been employed in compiling them, and they have been 
aeceivcd with marked favor. The Beacon Light is the work 
of two of the best hymn and tune composers in the country is 
a carefully 'winnowed ' book, only the best 100 out of 500 man- 
uscripts having been retained. 



BOSTON, ZMZ.A.SS. 

Light and Life ! 

A ROUSING, GOOD, NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

The compiler Mr. R. M Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of sweet 
melodies and bright hymns for the great Sunday School public. 
Our best writers and composers have contributed. The book 
has a beautiful title, is well printed, and is in every way desir- 
able. Send for specimen pages (free), or specimen copy, 
which is mailed for the retail price, 35 cents. 

beauties ofs acred song. 

This splendid, new collection of the best sacred songs of 
the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod Sullivan, 
Marzials, Abt, Thomas, Smart, and Pinsuti, and there are more 
than 30 others of good repute. Gounod's "Green Hill far 
away;" Faure's "Palm Branches;" and Abt's •' Above th 
Stars, ] indicate the high character of the compositions, whic 
are 58 in number. 

PRICE $2.00, BOARDS; $2.60, CLOTH. 
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THE BANNER OF VICTORY. 

This inspiring title belongs to a new Song Book for Sun- 
day Schools, just out. It is by Abbey & Manger, who made a 
decided success in their last book, " White Bores," and who 
in this new compilation, fu nish a number of the sweetest 
melodies ever placed in a collection of the kind. One hundred 
and sixty pages, and about as many songs many of them 
adapted to the Prayer Meeting, as well as to the Sunday 



ROBERT FRANZ' ALBUM OF SONG. 

Old and new. Approved by the master himself. A book in 
which every note is a gem. German and English words 
A hundred exquisite songs. $2. Boards ; $'2.50 cloth 



^TE^7s7- OPEEAS. 

NOW READY. 

MADAME FAVAUT;AIDA, $2.00; CARMEN, $2.00; MIGNON 

$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante) ; 

MEPHISTOFBLE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUET AIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVILLE, $1.50; FIELD 

OF HONOR, (Le Pre - aux Cleres.) $2.00; 

FATINITZA, $2.00; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICF 

anthenTbooks. 

ANTHEM HARP. ($1.25.) W.O.Perkins, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 
and Abbey. J 

OEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above live books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Hekald of Praise (1 00) ; in J. P Cobb's 
Festival Chorus Book, (#1.25) ; in Zerrahn's Index ($1 ooi ; 
1 , I i 1 T?s Ur;,ce J 8 . Choi « j s Choir ($1.50); in Perkins' Temple 
(#1.00); and in Emerson's Voice oe Worship ($1.00). 

FRANZ' ALBUM OF SONG. R»i.'E&to8f 

famous German songs. 

GEMS OF ENGLISH SONG. &£M3±iit£ 

ite collection. 



RHYMES AND TUNES. 

dergai ten Lays ($1 50.) 



Charming collection of House- 
hold Songs, Lullabies, and Kin- 
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-THUE- 



Peters' Music Store 

307 NORTH FIFTH ST., ST, LOUIS, MO. 



We Have Opened 

-at— 

307 N. Fifth St., 

ST. LOUIS, MO., 

After several months' 
preparation, and are 
now prepared to fill 
orders for anything 
in the 

MUSIC LINE 



Lowest Eastern Prices. 



(ESTABLISHED 1829.) 

MUSIC 




Chase Pianos. Ditson's and Peters' Editions. 



Wc have unusual 
DOYcc lilc 'l' l ' es i° r supply - 
BUAtlb.ng the best Goods 
j^ T ■ at the lowest Mar- 
ket Price. Rem em- 

PKTERS'K es T cla k s e s ep only 

MUSIC 

.store, ftsicai Instruments, 

North A " d wl11 su PP ] y you 

Stli 
Street, PIANO, ORGAN, 

ST. LOUIS. GUITAR, FLUTE, 



Particular attention paid to filling orders 
forTeachers, Convents, Seminaries, Etc. And 
where selections are left to us, we will guar- 
antee satisfaction. 



VIOLIN, 



HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



or any other Musical Instrument of 
first quality, cheaper than you can 
get the same grade of Instruments else- 
where. 



o™ T £!U™^ h ? 1 ?T Sale ,£ g ? nt8 for such houses as OLIVER DITSON & CO . of Boston • 
SCHIKMER, of New York; NOVELLO, of London, and PETERS, of Leipsfi we are 

1 eciaftvo" , the ,, CHASE C WANO° ^ 8 p a ^. the *"?&*&$ of ^se houses, ^e make a 
BlVn NOvm/vs ANO (the Cheapest, First-Class Instrument in the Mirkot) 
EKSK ™S.- , V £, tj °S 1 clieaH Choruses, church Music, Operas, Etc.: PETER'S 
Leipsig Kdition of Cheap Classics, Bay Stat" ~ - 
Guitars, Etc. 



State Organs ($65 to $200); Genuine Martin 



Western Agency for 



J- L. PETERS, 

307 North Fifth Street, St. Louis, Mo. 



DITSON'S, SCHIRMER'S, NOVELLO'S, AND PETERS* EDITIONS. 

IS-Pai ties writing will please say where they saw this advertisement. 



" Haines makes a magnificent Upright." 

—GAMPANINI. 
"• The lone of the Haines Upright is simply lovely" 

—EMMA THURSBY. 

" Tliey are delight) ul to sing by." 

—ALWINA VALLERIA. 
" I do not see in what respect (hey can be excelled." 

—OLE BULL. 

" In all my experience 1 have yet to find a piano that suits me 
better." 

—BRIGNOLI. 

"In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GERSTER. 



"WABEBOOMS, 

97 FIFTH AVENUE, NEW YORK. 
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"AN INSTRUMENT WITH A SOUL IN IT." 



UK lulii i Minn 



e^xGA LAXY OF HTARS.-^rd 

Who pronounce the Webek Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 
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NILSSOJV, KELLOGG, ALBAJVI, 

MA RIE ROZE, RI VE-KIJVG, CAR Y, 
PA TTI, TH URSB Y, M URSKA, 

CARREJVO, LUCCA, TORRIAJV'I, 

S TRA USS, GODDARD, CAMPAJVIN1, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEB LI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

wMhous, jiith mwt, cos. u n. hew tobk. 



HENRY F.MILLER 

MANUFACTURER OF 

The Artists' Grand, 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 



IANO-FO 



<§> 



The Choice of the World's Great Artists. 



TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three - 
cent stamps to prepay postage. 

HENRY F. MILLER, 

Gil Washington St.- Boston, Mass., U.S. A* 
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HAZELTON BROTHERS, 

(Established in 1850.) 
MANUFACTURERS OF 

GRAND, SQUARE, and UPRIGHT 
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PIANO-' 



34 & 80 University Place, 
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NI W YOhK, 



D E CKER 

BROTHERS ^ ■ I 

PIANOS 



Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

tkee very best piawo. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 
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"THE REDEMPTION.'' 



GOUNOD'S oratorio, "The Redemption," 
will, of course, be the chief novelty of the 
^ forthcoming Birmingham Festival, says the 
* London Music Trades Review. M. Gounod 
himself has described the oratorio as the "work of my 
life," and its copyright for this country has probably 
cost more than that of any other sacred work yet writ- 
ten. Mr. Littleton is a sound man of business. That 
so cautious a music publisher should give 3,0007. for a 
French oratorio which has never yet been heard, ar- 
gues strongly for his faith in the work and the compo- 
ser. A certain number of proof copies of "The Re- 
demption " have been printed for the perusal of the 
leading critics; but the publishers, while they will 
doubtless not be averse to preliminar3 descriptive 
notices of the work, expressly and very properly re- 
quest that no criticism shall be indulged in until it 
has been publicly heard with orchestra, chorus, and 
soloists at Birmingham. The following sketch, there- 
fore, pretends to be nothing but a description of the 
plan of the work, which, it will be noticed, is largely 
in the narrative form, interspersed with choruses and 
chorales commenting and reflecting on the story. 
" The Redemption " has occupied the composer cer- 
tainly more than ten years. It was already sketched 
when the Sunday afternoons at Tavistock House were 
in vogue, and it might have originated at an even still 
earlier date. 

in order to adequately unfold the doctrine of the 
Redemption, M. Gounod has deemed it fitting to hark 
back to the first act of the Divine drama in this world. 
The prologue is entitled "The Creation," and a brief 
prelude in the key of C has for motto, "And the Spirit 
of God moved upon the face of the waters"— a text 
which sufficiently explains the meaning of the intro- 
duction. It is followed by a series entitled "The 
Fall," in which a couple of narrators ^ tenor and bass) 
tell the story of man's primitive innocence, power, 
and happiness, and of the fall and death of mortals. 
Toman heaven was closed, and "not by his own blood 
could mankind ever hope the Lord's anger to soften." 
Here the tenor voice, accompanied by the strings, and 
his phases interspersed with snatches for the wood 
wind and violin solo, speaks of the veritable Agneau 
who will prevail over death. A short chorus by the 
celestial choir tells how Christ will leave His heavenly 
home to atone for transgression, and with the words 
of the angel, "Ave, gratia plena," and of Mary, "Fiat 
mihi secundum verbum tuum," the former expressed 
by the (lute and the latter by the clarionet, the intro- 
duction closes. 

The first part proper of " The Redemption " opens 
in the house of Pilate, the tenor narrating how Jesus 
is condemned, and bound, and mocked, and smitten. 
Jesus, "casting a look sad and sweet," asks why, He 
being guiltless, they smite Him. The narrator (now 
a bass) continues the story of Christ's journey to exe- 
cution, that man might regain eternal salvation. We 
now have the "March to Calvary," which apparently 
fully utilizes all the instruments in the orchestra. It is 
broken by a melodious chorus for sopranos alone, in 
which praise is given to Christ for bearing our sins. 
The bass again takes up the narrative, and in a pretty 
ariette tells how the women lamented, while He re- 
plied, "Weep not for Me, but for yourselves and your 
children." A brief orchestral piece leads direct into 
a repetition of the chorus previously sung by the so- 
pranos, but now sung by all the choir. 

Arrived at the Cross, the narrator (tenor) tells how 
Christ was nailed to the tree, how His hands were torn 
by the nails, how blood dropped to the ground, how 
He was blasphemed, and so forth, each feature of the 
Passion being followed by a curious species of com- 
ment in the orchestra . In a chorus, " Thou who canst 
destroy the Temple," the Jews revile Him, while the 
priests rejoin, " He saved others. Himself He cannot 
save." The tenor takes up the story, and the Savior 



utters the words, "Pardon tbeir sins, My Father; they 
know not what they do." The number entitled "The 
Reproaches" is either for chorus or quartette of solo- 
ists. The tenor resumes the narrative of Mary at the 
foot of the Cross, the bass singing the words of Christ, 
"Woman, behold thy son," confiding the Virgin to 
the care of John. The comment on the situation af- 
forded of old by the chorales is here expressed by the 
quartet of soloists and chorus, in which the mother, 
remaining at the Cross, U, by a beautiful idea, said to 
bear a share of the Saviour's pangs It is followed by 
a brief solo for the Virgin (the first of its sort in the 
work), a simple theme, accompanied by chords on the 
strings, horn, and harp, and followed by the same 
melody treated in the form of a chorale, the intervals 
tilled by flourishes of trombones and trumpets. The 
two narrators tell the story of the thieves on the Cross, 
and at the words. "This day shalt thou be with Me in 
Paradise," a chorale of praise very appropriately in- 
tervenes. The narrators now arrive at the death 
scene. A s-hort orchestral piece seeks to depict the 
darkness which spreads over the land, the narrators 
resume their task, the spirit is commended into the 
hands of God, and the Saviour is dead. In a troubled 
duet the narrators (this time speaking together) de- 
scribe the earthquake which rent the veil of the Tem- 
ple, and the resurrection of the saints. The earth- 
quake is represented by chromatic scales of violins 
and flutes in unison, the brass and percussion main- 
taining the rhythm. The bass tells the story of the 
Roman centurion, who, seeing these things done, was 
the first of the heathen to confess "Truly this was the 
Son of God," and with a chorale of adoration the first 
part comes to an end. 

The second part of " The Redemption " opens with 
a '• prophetic chorus," in which it is told how death 
shall flee from before the face of the Redeemer. The 
tenor narrates how the three holy women came to the 
sepulchre; and after an orchestral prelude of a pasto- 
ral character they arrive at the door singing a trio, 
"How shall we roll away the stone?" In a quasi - 
song, accompanied freely by the harp, the angel pro- 
claims Christ risen and gone before them into Galilee. 
The tenor then takes up the narration of the apparition 
of the risen Jesus to the holy women (in which we 
begin to see the use M. Gounod has made of a leitmo- 
tif), the salutation of the Saviour being allotted to the 
bass voice. In the mean time the scene changes to 
the sitting of the Sanhedrim, the two recitants telling 
the story of the perplexed guard, the rage of the 
priests, and their bribe to the guard to say that His 
disciples came while they slept at their posts, the 
chorus again commenting on the situation. The nar- 
rators tell how the disciples were gathered, the holy 
women come before them and, in a melodious trio for 
female voices, announce that the Lord is risen. The 
men express their doubt; and a soprano solo and cho- 
rus — a prayer for faith — end the number. The tenor 
next narrates how Jesus appeared to the disciples, the 
words of the Saviour bidding them preach the Gospel 
to all nations being again allotted to the bass. With- 
out break, the narrator describes the Ascension ; and 
the chorus " Unfold, ye portals everlasting," finishes 
the pait. This finale will probably prove one of the 
most effective numbers of the score. It will by some 
people doubtless be considered extraordinary that this 
last chorus of the second part is not a fugue. But 
when it is recollected that a great part Of " The Re- 
demption" was sketched at Tavistock House, at a time 
when M. Gounod was fond of asserting that the art 
of fugue was extinct, the omission will be compre- 
hended. 

The third part of " The Redemption " is entitled 
"Pentecost." After a brief prelude, in which the 
melody of Mendelssohn's "Be thou faithful unto 
death " figures, it opens with a chorus, " Lovely ap- 
pear over the mountains the feet of them that preach 
and bring good news of peace." The chorus is fol- 
lowed by the soprano solo, " Over the barren wastes," 



which vocal stars will probably be of opinion had 
already been long enough delayed. This is followed 
by a reprise of the chorus, "Lovely appear." The 
tenor recitant narrates how the disciples were gath- 
ered in prayer on the day of Pentecost, waiting for 
the promise of God, and a brief orchestral piece is 
held to describe the apostles in prayer. The bass tells 
of the mighty rushing wind, the tongues of fire, the 
two narrators describing the descent of the Holy Spirit. 
A "voice from heaven," in a soprano solo, bids the 
apostles go forth and preach the glad tidings. We 
now approach the end. The chorus sing of the Word 
that has become flesh and dwelt among us, of the faith 
by which comes salvation, that at His word the blind 
receive their sight, the deaf hear, the dead are raised. 
The rest of this lengthy chorus is taken chiefly from 
the Sermon on the Mount, with the blessings on the 
poor in spirit, them that mourn, the meek, and the 
pure in heart. With a short fugato and an apostrophe 
to the Trinity the oratorio comes to an end. 

NILSSON'S EARLY LIFE. 



JT is interesting to trace a glorious career to its 
origin. Mme. Nilsson is the daughter of very 
poor parents, natives of the Province of Gott- 
land. They were jacks-of-all-trades, and very 
musical. Christina had, at a very early age, to do for 
herself, and was patronized by the owner of a ferry, 
who took country folks across one of the many lakes 
about the town of Wexo. 

She was started by him as an infant prodigy, and 
her singing and violin-playing drew customers from 
a rival boat. When she was big enough she "tramped" 
with her father and mother from fair to fair. 

It must not be supposed from this that she was on 
the low level of the English women and children who 
tramp through Kent in the hop-picking season. Pov- 
erty is not so degrading in Sweden as in Great Brit- 
ain; and, as hospitality is a universal good quality 
among the peasantry of Scandinavia, Christina was 
not exposed to the degrading hardships in roving 
childhood. 

It was at a country fair that an influential Swedish 
gentleman discovered her musical genius. His name 
was Tornerhjelm, and he had heard her sing to a vio- 
lin accompaniment which she played herself. 

At this time she was 14. "M. Tornerhjelm opened 
to her successively the Academies of Holmstadt and 
Stockholm, obtained for her the protection of the 
King and Queen, and had her, when she was fit to go 
to Paris, sent there to study under W artel. If she 
forgets these benefits it is unfair to tax her with a 
short memory for them. What prima donna was ever 
grateful to a benefactor that she could do without or 
neglect without serious consequences to herself ? A 
successful operatic star accepts tokens of admiration 
as her due. Were all the gold of California and dia- 
monds of Brazil piled up and given to her, the thanks 
she might deign to offer in return would be only a 
polite formality. 

Nilsson 's qualities as a lyric artist were manifestly, 
from the outset of her career, of a very high order. 
From the moment she obtained an opportunity to 
sing in public she wanted neither puff nor claque. 
However, that opportunity she would not have had, 
had it not been for the clever management of M. 
Tornerhjelm. He got hold of the Emperor and Em- 
press of the French through the King of Sweden and 
Dr. Evans, the dentist. A wish was expressed by 
them to the directors of the Theatre Lyrique, and the 
opera house was taken as an order. 

Christina Nilsson made her debut at the former as 
Queen of the Night in the "Magic Flute." When 
she was there, Ambroise Thomas wrote for her the 
score of Ophelia as it now stands. Without fitting 
well the role, she was admirable in it. Ophelia has 
not much character. Nilsson has, and always had, 
a great deal. 
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[IIREE things are absolutely required of a good 
performing musician, which are oftener absent 
than present in the vast majority of those who 
make music their life-work. The first is expression, 
the second is expression, the third is expression, in 
that, much more than in nimbleness of fingers or the 
flexibility of vocal organs, lies the difference between 
the hack and the artist. 




OES it speak to the Soul? *' The answer to 
this simple question must determine 
whether a composition and its interpreta- 
tion be truly artistic, but it takes knowledge, judg- 
ment and experience to enable one to differentiate 
between the work and its interpreters; and the 
answer must be addressed to an intelligent, sensi- 
tive soul that can understand the language of art. 



HEIGHT and hearing are the only two of the senses 
?^E through which art can reach the soul. We 
\£p attempted to show in our last issue how it comes 
to pass that when the sense of sight is gone, and 
thereby one of the avenues the soul is closed, a 
greater capacity is created in the blind person for 
appreciating the arts which address the soul through 
the hearing. The same course of reasoning would 
tend to establish that the deaf must have a more than 
usually keen appreciation of painting, sculpture, 
architecture and landscape gardening. If our readers 
have any facts bearing upon this theory, pro or con, 
we should like to publish them. 



XT is frequently asserted that this is an irreligious 
age. Yet, during the present year, three great 
musical art- works will have been produced, all 
of them based upon religious subjects: Massenet's 
"Herodiade," Wagner's "Parsifal," and Gounod's 
"Redemption." True, the first travesties biblical 
characters, and the second, with its free handling of 
the mysteries of the eucharist, can not please those 
who do not consider sacred things fit subjects for 
stage setting, but both of these, as well as the truer, 
more reverent and probably greater work of the 
author of the "Faust," who has with his own hand 
pronounced it, " Opus vitai mece," draw their inspira- 
tion from a source which wo are told has ceased to 
flow. So long as a Gounod can spend ten years of 
his life in elaborating such a work as his Redemption 
doubtless is ; so long as prudent business men and 
experienced publishers pay the author of a work on 
such a theme over $ 15,000, in advance of presentation, 
it does seem as if a few more Ingersolls might live 
and die before the fountain of religious sentiment is 
quite clogged up in the human breast, and men return 
to the religious condition of the monkeys from which 
these "advanced thinkers " say we are descended. 



MERICANS are frequently amused, and per- 
haps occasionally nettled at the gross ignor- 
ance of America, and all that pertains to it, 
that is habitually exhibited by the natives of "the 
tight little isle." But to the minds of the dwellers in 
the Western States, the ignorance of the " down- 
easters " concerning the State of Western society and 
culture appears quite as ridiculous as that of the En- 
glish insulars, and far more inexcusable. The Eastern 
idea of the West is, that it is a sort of wilderness, 
inhabited by a race of untutored barbarians, without 
artistic tastes or instincts. This idea of the masses 
creeps into the Eastern press, which, when it talks of 
the West, does so with an unconscious air of con- 
scious superiority that is amusing to good-natured 
" Westerners," and provoking to those who have 
more temper than philosophy. Not many years ago, 
Clara Louise Kellogg could only be persuaded by 
long arguments and entreaties, on the part of her 
manager, to fill an engagement which he had made 
for her in Kansas City. On the night of the concert 
she was astonished, indeed astounded, to see a house 
packed with an audience, not of cow-boys and half- 
breeds, but of ladies and gentlemen ; whose elegant 
and tasteful attire tallied admirably with their keen 
appreciation and recognition of the best portions of 
the evening's entertainment. Whit would that 
audience have thought, had they known that, until 
Kellogg had peeped through the curtain, just before 
the performance, she had imagined she was to have 
an audience of barbariins, and had actually pre- 
pared, though not announced, a programme all of 
trivial ballads, which she abandoned as the curtain 
was about to be rung up. They may not yet know it, 
but we have the fact from a lady who was with Kel- 
logg that night, and who was much amused and 
astonished at Kellogg's pleased astonishment. Yet 
Kellogg has been West before, at least as far as St. 
Louis; but that, to her, was already the Ultima lliule, 
and Kansas City was out of the world altogether! 

If a concert troupe or operatic company lack merit 
to please Eastern audiences, Eastern papers sar- 
castically advise them to " go West," and not fre- 
quently these would-be artists, deluded into thinking 
that there must be truth at the bottom of the sarcasm, 
start on a pilgrimage towards the setting sun, often 
even neglecting to buy return tickets. The result is 
invariably disastrous, and then the same wise press 
attributes the failure of this or that manager, this or 
that troupe to the lack of musical culture, rather than 
to the badness of the entertainment. A case in point: 
Three or four years ago, a certain ex-manager of 
Italian opera, imagined he was a great composer. He 
procured an absurd libretto, badly cribbed from 
"Rip Van Winkle," if we remember rightly. This he 
set to a pasticcio of airs imitative of all styles and no 
style, and then pranced away with the " headless 
horseman " who was the hero of the story, from the 
East, where he was cooly received, to the West, and 
as far as St. Louis, where his purse and his company 
simultaneously collapsed — members of the latter being 
furnished the return tickets they had neglected to 
procure (as they should prudently have done before 
starting) by donations from charitable citizens of St. 
Louis. Subsequently, this unfortunate genius became 
a teacher in the Cincinnati College of Music, but 
making a failure there, returned to New York, where 
he now teaches private pupils in singing, with what 
success, we know not. But, since his return to the 
civilized world of New York, he has been seized once 
or twice with the cacoethes scribendi, and the West, 
Western musical culture and Western musical critics, 
have been the special butts of his shafts. To begin 
with the critics, we are the last to deny the incom- 
petency of many of those who lay claim to that title 
in the West— some of them we have exposed in these 



columns — but does the West have a monopoly of in- 
competency? Here is what we read in a New York 
paper that comes to hand as we write: 

" There are men to-day in this large city of New 
York who write criticisms on operas, on symphonies, 
and who criticise the performances of singers and in- 
strumental performers, while they know nothing, ab- 
solutely nothing, about music. This is, to say the 
least, a peculiar situation, but it is nevertheless so. 
By stating that they know nothing about music, 1 
mean that they do not even know the name of a note 
on the staff; they do not know the difference between 
a major and a minor; they do not know whether a 
singer has a baritone or tenor voice; that they do not 
know if a performer in the orchestra is plajing the 
viola or violin. In short, they do not know these 
simple elementary matters which do not even refer to 
art, but are necessary to a proper understanding of 
musical matters." 

Surely the West can furnish critics as competent as 
these ! 

Is the standard of musical culture in the West high? 
Decidedly not; but is it any better in the East? If 
you leave out limited areas, neighborhoods with a 
university atmosphere, such as Boston, we are in- 
clined to think the difference of level between Eastern 
and Western musical culture would hardly be enough 
to create a current either way. There is less pretense 
of musical culture in the West, because the Western 
atmosphere is deadly to social and educational shams, 
and the Western man who finds more music in 
" Yankee Doodle " than in the " Pastoral Symphony," 
is very likely to say so, while his Eastern cousin 
would, at most, keep wisely silent, in order to look 
silently wise, if he did not rave in an incoherent way 
about beauties which he neither understood, appre- 
ciated nor enjoyed. Of course, it is quite otherwise 
with the gentler sex— they are perfect, and hence 
perfectly ingenuous, East as well as West. 

What the West undertakes it usually accomplishes. 
For instance, Boston, with all its boasted musical cul- 
ture, allowed Dwighfs Journal of Music to die of star- 
vation, and Eastern musical papers, with one or two 
exceptions, perhaps, are living" at a poor dyingrate.'' 
Upon the other hand, the West is the home of the 
three most widely circulated journals of music in the 
country. We state this in no boastful spirit, but 
simply as an example of what the West can do, when 
it once sets out to do all it can. If the circulation of 
musical journals were to be taken as a criterion, the 
East would suffer by comparison with the despised 
West. 

Indeed, why shouid the West differ so much in 
degree of culture from the East? Have not the 
Eastern States sent many of their best men to the 
West for half a century, and is not the West in reality 
a new East, only with broader horizons and a greater 
future? East and West both can learn each from the 
other; but between the East that thinks it knows, and 
the West which realizes its own ignorance, and is 
willing to learn, which is likely first to reach the goal? 



N and after November 1st, i. e., beginning with 
Vol. VI, of the Review, our subscription price 
will be raised to two dollars per annum. We 
contemplate further improvements in the coming 
volume of our magazine, which we could not make 
at the present rates of subscription; hence, the pro- 
posed advance. Up to the first of November, we will 
receive subscriptions for one or more years, or will 
extend existing subscriptions for a period of not less 
than one year from the date of expiry, at our present 
low rates. We give all our friends "timely warning" 
and a chance to secure all our intended improvements 
without extra charge. 



The Times Printing House, where the Review is 
printed, took fire just as we were ready for the press, 
and was saved only by the prompt action of the tire 
department. -We were more scared than hurt, how- 
ever, as a few days' delay is the extent of our damage. 
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GEORGE FREDERICK HANDEL. 

WHOEVER says Handel thinks of oratorio, for 
at this day his chief, we had almost said his 
entire fame is based upon these works, more 
than one of which will probably live to the 
end of time. \ 7 et it was not until his fifty-fifth year 
that Handel found his true mission, if indeed he can 
be said to have found that into which he was driven 
by the force of circumstances. Although his greatest 
works were composed in England, and although the 
English claim him as theirs, Handel (or more exactly 
lliindel), as his name indicates, was by birth a Ger- 
man, and first saw the light of day at Halle, Lower 
Saxony, on February 23„ 1685. Musicians, in those 
days, were treated by the great as a species of lackeys, 
and Banders father, a reputable physician, who knew 
little about music and cared less, saw with alarm the 
childish predilection of the son of his old age (for the 
worthy doctor was sixty-three years old when Georg 
Friedrich was born) for an art which would, 
almost perforce, make of him a penniless vag- 
abond. No, his young son should be a doctor, 
like himself, or a lawyer, and to that end he even 
kept him from school, where he would learn his 
notes. But the friendly hand of an unwitting 
servant of the muses, his nurse, assisted him to 
convey into a deserted garret an old spinet, 
whose sound had been deadened by the inser- 
tion of strips of cloth between the strings. 
There the young genius taught himself to play. 
When he was about seven years old, youiig 
George was taken by his father on a visit to an 
elder brother who was in the service of the 
Dnke of Saxe-Weisseufels. There the lad 
immediately made friends with the musicians 
of the ducal chapel, who allowed him to play 
upon the organ. The Duke and the senior 
Handel upon one occasion heard the lad per- 
forming on the organ, but with very diverse 
feelings, for the father was very much enraged 
at the disobedience of the child, while the Duke 
was astonished and delighted at the remarkable 
talent which he exhibited, and forthwith inter- 
ceded with the father on behalf of the youthful 
genius. Either the Duke's eloquence, or his 
power and promise of patronage, persuaded 
Handel senior to give free scope to the musical 
tastes of George Frederick, who then became a 
pupil of the famous organist of the cathe- 
dral at Halle, Zachau, with whom he studied 
composition and practiced upon the organ, the 
harpsichord, the hautboy and the violin, for 
three years, at the end of which time his master 
stated he had nothing more to teach him. He 
then went to Berlin, where he made the 
acquaintance of Ariosti and Buononcini, com- 
posers of Italian opera. He then returned to 
Halle, and resumed his studies under the direc- 
tion of Zachau. 

At about this time, the death of his father 
compelled him to work for his and his mother's 
subsistence, and he went to the Hamburg Opera 
House, then in the charge of Reinharl Keiser, 
and entered the orchestra as "violino di ripieno.' n 
Shortly after Handel's entering the orchestra, 
Keiser,having become involved financially, had 
to remain in hiding from his creditors, and in 
his absence, Handel took his place at the harp- 
sichord (then the conductor's instrument), and gave 
proof of such skill and power that, after Reiser's 
return, he retained the post permanently. Here he 
made the acquaintance of Matheson, a young musi- 
cian of real ability, who became a firm friend of his, 
although at one time the two friends fell out about 
the conductorship of an opera of Matheson's, and 
fought a duel, in which Handel's life was saved only 
by one, of his brass buttons turning aside the all 
too well aimed point of his antagonist's rapier. He 
had not long been in Hamburg when the same offer 
was made to him and Matheson, and they set out 
together for Liibeck to compete for the position of 
organist. One of the conditions of the engagement 
was that the successful competitor should marry the 
daughter of the retiring organist. The maiden was 
probably not one of the Graces, for neither accepted 
the position, and both returned to Hamburg, where, 
in 1705, he produced Almira, his first, and Nero, his 
second opera. In 1706 Handel went to Italy, where 
he remained three years, visiting Florence, Venice, 
Kome and Naples composing as he went both secular 
and religious music, which was performed with great 
success in the different places which he visited. Upon 
his return to Germany in 170!), he was offered the 
post of Capellmeister to the Elector of Hanover (after- 
wards George I. of England), but he accepted it 
only on condition that he might visit England, which 
he did the following year. Here he composed operas 



on the Italian plan. At the end of six months 
he was compelled to go back to his post in Hanover, 
but he returned to London, which thenceforth 
became his domicile, in January, 1712. 

In 1720, Handel undertook the direction of the Ital- 
ian opera for the Royal Academy of Music. At first 
he succeeded completely, but his success raised him 
jealous enemies, who soon rallied around Buononcini, 
who had also removed to London, and a strife,scarcely 
less violent than that which later divided the court and 
the population of the French capital into hostile 
camps of Gluckists and Piccinists, soon began to 
rage. Sqibs and lampoons flew in all directions. The 
best known of these, usually ascribed to Dean Swift, 
but really the work of John Byrom, ran as follows: 
" Some say, compared to Bononcini, 
That mynheer Handel's but a' ninny; 
Others aver, that he to Handel 
Is scarcely lit to hold a candle." 
Strange all this difference should be 
'Twixt Tweedle-dum and Tweedle-dee." 




GEORGE FREDERICK HANDEL. 

In 1729 Handel, with Heidegger, undertook the 
management of the King's Theatre, which the fac- 
tional fight above alluded to compelled them to relin- 
quish in 1734, when he became manager of Covent 
Garden on his own account. His antagonists, among 
whom were many of the " nobility," were running an 
opposition company at the King's Theatre, and they 
managed to bankrupt Handel, while at the same time 
they emptied their own exchequer. An attack of 
paralysis sent him for a while to the baths at Aix-la- 
Chapelle, whence he returned a few months later. He 
resumed the composition of Italian opera, but his 
works in that line then fell flat, and it then dawned 
upon him that the field for which his talents best fitted 
him was that of sacred music. It is from that time 
only, (1740) that all his greatest works date. 

In 1741, Handel went to Ireland, on the invitation 
of the Lord Lieutenant, and it was there that The 
Messiah, his greatest work, composed in twenty- 
four days was first produced for a charitable society 
in Dublin on April 18, 1742. It was not until March 
23, 1749, however, that it was heard for the first time 
in London. On this occasion, when the chorus " For 
the Lord God omnipotent reigneth " was attacked, 
the audience, among whom was the King, were so 
transported by the unusual grandeur of the music 
that they impulsively rose to their feet and remained 
standing until its close. Before this he had composed 
Saul and Israel in Egypt, and afterwards Samson, The 



Detlingen Te JDeum, and the rest of the works which 
place him in the front rank of composers. 

Though possessed of originality far beyond the 
majority of composers, Handel made no scruple of 
borrowing, without any manner of acknowledgment, 
the musical ideas of others. In this respect, he seems 
to have been an unconscionable thief. The orchestra- 
tion of his works was considered heavy and noisy by 
his contemporaries, but owing, doubtless, to the 
development of orchestras since his day, it now sounds 
thin and rather colorless. Indeed, his orchestration is 
now rarely heard, Mendelssohn and others having 
rescored his greatest works, so as to make them fitter 
for the modern orchestra To the same cause : the 
undeveloped state of orchestras in Handel's day, may 
also probably be traced the tendency— distasteful to 
modern ears— of giving to the voices numerous pas- 
sages, turns, runs, etc., which are really fit only for 
instrumental music. 
In his social intercourse, Handel was a genuine 
German, uncouth and rough, but not devoid of 
a hearty geniality. He was often remarkably 
irascible. It is refreshing, says one of his 
biographers, to learn that operatic singers of 
the day, however whimsical and self-willed, 
were obliged to bend to the imperious genius 
of this man. In a spirit of ill-timed revolt 
Cuzzoni declined to sing an air. She had 
already given him trouble by her insolence^ind 
freaks, which at times were unbearable. Han- 
del at last exploded. He Hew at the wretched 
woman and shook her like a rat. "Ah! I 
always knew you were a fery tevil," he cried, 
" and I shall now let you know that I am Beel- 
zebub, the prince of de tevils! " and, dragging 
her to the open window, was just on the point 
of pitching her into the street, when, in every 
sense of the word, she recanted. So, when 
Carestinl,the celebrated tenor, sent back an air,- 
Handel was furious. Rushing into the trem- 
bling Italian's house, he said, in his four-or- 
five-language style : "You tog; don't I know 
better as yourself vaat is pest for you to sing? 
If you will not sing all de song vaat I give you, 
I will not pay you ein stiver." Among the 
anecdotes told of Handel's passion is one grow- 
ing out of the composer's peculiar sensitiveness 
to discords. The dissonance of the tuning-up 
period of an orchestra is disagreeable to the 
most patient. Handel beingpeculiarly sensitive 
to this unfortunate necessity, always arranged 
that it should take place before the audience 
assembled, so as to prevent any sound of scrap- 
ing or blowing. 

Unfortunately, on one occasion, some wag 
got access to the orchestra where the ready- 
tuned instruments were lying, and with diabol- 
ical dexterity put every string and crook out of 
tune. Handel enters. All the bows are raised 
together, and at the given beat all start off con- 
spirito. The effect was startling in the extreme. 
The unhappy maestro rushes madly from his 
place, kicks to pieces the first double-bass he 
sees, and, seizing a kettle-drum, throws it vio- 
lently at the leader of the band. The eftbrt 
sends his wig flying, and, rushing bareheaded 
to the footlights, he stands a few moments 
amid the roars of the house, snorting with rage 
and choking with passion. Like Burleigh's 
nod, Handel's wis: seemed to have been a sure guide 
to his temper. When things went well, it had a cer- 
tain complacent vibration; but when he was out of 
humor, the wig indicated the fact in a very positive 
way. The Princess of Wales was wont to'blame her 
ladies for talking instead of listening. ''Hush, hush !" 
she would say. " Don'l you see Handel's wig?" 

So far as known, unlike most artists, Handel was 
absolutely proof against the charms of the fair sex. 
Except his business-like visit at the age of nineteen, 
to see whether the daughter of the retiring organist 
of Liibeck would be an endurable encumbrance, 
woman seems never even to have entered into his cal- 
culations. There is not a bud of sentiment to be 
culled from his entire life, and he died as he had lived, 
a crabbed old bachelor. 

Handel, especially in his latter years, was deeply 
religious, and he himself said, speaking of his feelings 
during the composition of his masterpiece, the Mes- 
siah: "I did think I did see all heaven before me, 
and the great God himself." Is it any wonder that, 
under such a feeling, his genius should have given 
birth to an immortal composition? He had often said 
to his friends that he wished he might die on Good 
Friday, " in hope of meeting his good God, his sweet 
Lord and Savior, on the day of his resurrection." 
He had his wish, for on Good Friday night, 1759, in 
the seventy-fifth year of his life, Handel, who had 
become blind from cataract, opened his eyes in a 
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better world to the strains of music 
grander than those of his own Messiah. 

He sleeps with the illustrious dead of England, in 
Westminster Abbey, where a monument by Roubilliac 
was erected to his memory In 1762. Below the mon- 
ument is his gravestone, which bears the inscription : 
" Born ye 23 February, 1684, died ye 14th of April, 
175!)." This latter date differs by one day from the 
one we have given above, which was the 13th of 
April. The date on the stone is probably wrong, for 
the 13th is the date given by Dr. Burney, who was 
well acquainted with Handel, and had personal 
knowledge of the date of his death. 



sweeter and hero a melody which I myself have heard in the cliffs near 
Bergen, and which I have retained in my memory more intact 
than some other melodies which I likewise heard in the same 



/EOLIAN MUSIC. 



place:— 



Allegretto 



V ERHAPS most musicians will be of opinion that the 
wild and mysterious sounds of natm-e, of which I pur- 
pose to give some account, ought not to be called 
music, since they do not emanate from the human 
heart However, as long as musicians disagree about 
the proper definition of the term music— indeed, almost every 
theorist gives a different one— it may be permissible to use the 
expression "^Eolian Music," at least with the same right with 
which the vocal effusions of the nightingale are commoly desig- 
nated as the nightingale's song. At any rate, the fascinating 
sound of the ^Eolian harp, unaided by human hand, appears 
to me more impressive than many brilliant musical composi- 
tions ; and the charming tones of the nightingale I am apt to 
regard as more elevating than most of our skillful flute con- 
certos. Thus much by way of introduction, to prevent disap- 
pointment, and to induce musicians who possess a different 
taste to save themselves the trouble of perusing the following 
discussion. No doubt, to take an interest in old and antiquated 
popular traditions, such as will be found recorded here, re - 
quires a peculiar imagination which in not possessed by every 
lover of the noble art of music. 

THE SUBTERRANEAN CUFF CONCERT. 

In the year 1740, Johann Mattheson, in Hamburg, the well- 
known prolific musical author, and the friend of Handel's 
youth, received unexpectedly from Norway a letter containing 
two extraordinary documents respecting a subterranean cliff 
concert and the musical accomplishments of mountain dwarfs, 
which surprised him probably not less than they will surprise 
the reader, to whom they are here submitted in an English 
translation. The letter was sent to Mattheson by General von 
Bertuch, governor of the Fort Aggerhuus, near Ohristiania. 
The first of the documents consists of a statement made by 
Heinrich Meyer, leader of the musical band of the town of 
Ohristiania; the other contains a communication addressed to 
General von Bertuch by one of his military officers, whose 
name was C. Barth, and who has duly signed his assertions, 
which he evidently so fully believed that he would readily have 
conlirmed them with an oath, had he been requested thus to 
attest to their truth. 

Document No. 7. 

" In the year 16S)5, when I had been about three months ap- 
prentice to Paul Krciplin, the leader of the musical band of the 
town of Bergen, it happened, one Saturday evening before 
Christmas, that we were practicing some pieces of music 
which we intended to perform during the festival. 

"Now, there lived in the neighborhood of Bergen a peasant 
who supplied my master with milk and butter, and who usually 
came to our house every Saturday for his money. Having 
called on that Saturday also, and finding us engaged in prac- 
ticing, the peasant remained some time, standing and atten- 
tively listening to our music. At last my master jokingly said 
to him.'This time yon shall not have any payment for your 
milk and butter, for you have been amply paid with the music 
which you have heard ! ' 

" ' Dear me ! ' cried the peasant. ' Bless my soul, if I do not 
hear better music every Christmas Kve, in the cliffs a short 
distance from my farmyard ! ' 

"This remark caused my master ironically to laugh; and 
likewise the organis: and the cantor.who assisted at the rehear- 
sal, joined in the meriment, and sneered at the peasant. 

"' Very well, gentlemen,' retorted the latter, 'if you doubt 
the truth of my words, you may soon convince yourself that I 
tell no stories. To-night is Christmas Kve; so you have only 
to come to my house, and I shall conduct you to the cliffs.' 

" Alter the peasant had gone, and the rehearsal was finished, 
my master, the organist, and the cantor conversed about the 
proposal, and linally resolved to call upon the peasant for the 
purpose of ascertaining whether any explanation could be 
found for the supposed delusion. So they went all three to- 
gether, and I was ordered to follow them and carry a bottle 
with brandy, for it was intensely cold. 

"It was nearly midnight when we arrived at the farmyard. 
The peasant intimated to us ihat it was time to proceed at 
once to the mountain; and after we had reached the place in- 
dicated by him, he desired us to sit down and listen atentively. 

"Now, when my master, the organist and the cantor had 
been sitting in that cold place during about a quarter of an 
hour without hearing anything, thevgrew impatient, and began 
to upbraid the peasant, saying: 'How long do you intend to 
make fools of us?' But the peasant begged them to have a 
little more patience, and keep quiet. 

" Suddenly it began to sound in the hills as if tones were» 
produced in our immediate neighborhood. First a chord was 
struck; then a single tone was sounded, apparently for the 
purpose of tuning the instruments; then commenced a pre- 
lude on the organ ; and directly afterwards we heard a number 
of voices accompanied by cornets, trombones, violins, and 
other instruments, without being able to see any performer. 

"At last, when we had listened a long time, the organist 
having become uneasy about these invisible performers and 
subterranean musicians, called out to them: ' If you are of 
heaven, show yourselves; but if you are of hell, leave off that 
mysterious music' . 

"In a moment the concert ceased; but the organist fell 
down as if he had had a stroke, his mouth and nose foaming. 
In this condition we carried him to the house of the peasant, 
where we laid him in a bed, covered him well, and took so 
much care of him that on the following morning he was able 
to rise and to return with us to Bergen, which is only about 
five miles distant from the place in which this inexplicable 
concert was heard. The place is in the vicinity of Bierche- 
land's church. 

"The above statement, which I, the undersigned, have com- 
mitted to paper, contains nothing but the strict truth. I annex 




"This communication I herewith sign with my own hand- 
Ohristiania, January the first, Anno Domini, 1740; Heinrich 
Meyer, town-musician of Ohristiania, near Aggerhuus, under 
the government of General and Commandant von Bertuch." 

Document No. 2. 

" In the year 1696, the following event was experienced and 
observed by me, the undersigned witness: The district of 
Sundhorlen, in the Norwegian province Bergenhuus, situated 
near the North Sea, contains an id and called StorOen, in 
which is to be found a line estate with several farms. These 
farms have enjoyed from time immemorial certain privileges 
obtained bv the nobility from the former kings of Norway. In 
fact, according to the old Norwegian chronicles, King Harald 
Baarfager, or ' the fair-haired,' who in the year 868 subjugated 
all the petty kings of Norway, had his residence on the Island 
of Storiien. This island possesses a harbor which is much fre- 
quented by Scotch traders, who import linen, sugar, Scotch 
flour, cakes, wheaten bread, and other products, for which in 
return they export to Scotland a large quantity of woo 1. 

" On this island is an estate called Bieland, which is the res- 
idence of the inspector of the duties which the merchants 
have to pay. This is also the place where I was born, and 
where in my childhood, not only I, but also my brothers and 
sisters, :nd the servants in our parents' house, have seen and 
heard those subterranean folks,ordwarfs,who at night, between 
eleven and twelve o'clock, after the laborers had finished their 
daily work and had retired to bed, were in the habit of squat- 
ting round the hearth in the farmyard and warming their 
babies before the lire. These dwarfs, or whatever they may 
be called, used to sit down in a circle around the glimmering 
coals, exactly in the same manner and appearance as our little 
children are wont to do. Having warmed themselves, they 
suddenly vanished, all of them at the same time, without mak- 
ing the slightest noise. They did no damage nor any mis- 
chief; on the contrary, everything was preserved by them 
carefully and uninjured. 

"Their lights or little candles, burn quite blue and very 
bright. In general, their habitation is in the mountains among 
great cliffs of stones, or in subterranean caves, and in such- 
like places. 

" I have also heard, together with many other persons, their 
music, which consisted of playing on Jew's-harps, on the 
langeloeg. on fiddles, trumpets; and also of vocal music, exe- 
cuting a peculiar song, which, however, was incomprehensible 
to me, and which produced rather the impression of a pastoral 
dance-tune indistinctly vociferated. 

" Their cattle are very small, and generally of a brown color. 
The dwarfs o'ten lead their cattle out of their habitations into 
the valleys; but whenever this is the case, they make them- 
selves invisible as soon as any human being approaches them 
However, there are in that neighborhood many persons who 
have been permitted to visit them in their caves. But when a 
visitor has stayed with them four or six weeks, he is expelled 
from the cave, because he is unable or unwilling to perform 
whatever the subterranean creatures order him to d". More- 
over, the persons who have been expelled are afterwards 
greatly excited, and their mind is affected. 

" That the above statements refer to facts well known t > me, 
and that they contain nothing but the strict truth, I herewith 
attest with my signature, written with my own hand: Agger- 
huus, the 5th of January, 1740, C. Barth ; installed major in the 
infantry of His Royal Majesty, the King of Denmark; also 
Commandant of the Port Aggerhuus, under the General Ber- 
tuch's government " 

It would hardly be worth while to record the above supersti- 
tious communication had it not been accepted as an indisput- 
able truth by the credulous General von Bertuch, and trans- 
mitted by him to Johann Mattheson. The latter thought it of 
sufficient interest for publication, together with Document No. 
1, in a pamphlet entitled: "Ktwas Neuesnnter der Sonnen. oder 
das Unterirdische Klippen-Ooncert in Norwegen, aus glaub- 
wiirdigen Urkunden auf Begehren angezeigt von Mattheson. 
Hamburg: im Brachmonath, 1740, gedruckt bey seel. Thomas 
von Wierings Erben im guldnen A. B. C." Mattheson was too 
enlightened an author to believe these statements, and too 
shrewd an editor to intimate that his publication contained 
superstitious notions or delusions, perhaps amusing, but not 
deserving further attention. In the year 1742, Lorenz Mizler, 
in his "Musikalische Bibliothek," published in Leipsig, re- 
printed the two documents with General von Bertuch's letter, 
and endeavored to prove that the witnesses must have labored 
under some misconception, if they did not make intentional 
misstatements. He insinuates that the organist helped him- 
self too freely out of the brandy bottle; hence his sudden 
swoon. 

This may have been the case; who does not know the 
proverb cantores amant humorest At any rate, in our century 
it would be almost an insult to the reader to endeavor to ex- 
plain stories like those here told. The Norwegian peasants are 
still rather superstitious. However, some of their old notions 
about mountain -dwarfs and giants are so childlike and naive, 
so poetical and fascinating, that one might feel almost sorry 
they should be proved unfounded, and should not be longer 
believed by the people in general. Very likely the cliff concert 
near Bergen may still be heard, wind and weather permitting, 
any winter night, when the requisite condition of the atmo- 
sphere, or perhaps a change in the temperature of the air, 
causes the delicate loaves of the fir-trees to vibrate, and when 
the crevices in the rocks occasion a draught; but as the simple- 
minded natives listen for it on Christmas Eve only, they are 
not likely to be aware that it may be heard at other times also. 



As regards the langeloeg, which is stated to be one of the 
favorite musical instruments of the dwarfs, it may interest the 
reader to know that it is a stringed instrument which was for- 
merly popular, and is now only occasionally to be found among 
the Norwegian peasantry. 

THE MYSTERIOUS TRUMPET. 

The natives of the Island of Madagascar have a dreadful 
fear of the sounds of a mysterious trumpet which are some- 
times heard in a lofty mountain, called Ambondrombe, into 
which the spirits of the dead are believed to go. This moun- 
tain is covered with a forest on the eastern edge of the highland 
of the Betsileo country; and its mysterious trumpet sounds, 
inexplicable to the ignorant natives, are explained by James 
Libree ("The Great African Island, Madagascar "; London, 
1880, p. 312) as follows: -'The mountain consists not of one 
hill, as it appears at a distance, but of a large group of hills, 
some six or seven in number, with very deep gullies between 
them. The gorges have a general north and south direction. 
The northern end of the gorges or valleys is open, but at the 
south three hills, or one large hill with three tops— I could not 
tell which— blocks up the southern end, except at the south- 
west earner which is open to the west. This peculiar arrange- 
ment of an isolated block of hills is, I think, the first cause of 
the strange sounds which are the origin of the superstitions 
connected with this place. The eastern hill is one of the high- 
est in Betsileo, and the wind, generally easterly, rushes with 
furious force round the north end, and over the top into the 
three longitudinal valleys out of which there is no outlet ex- 
cept the narrow mouth at the southwest end. In this way a 
natural trumpet is formed ! " 

In addition to this explanation the reader may be reminded 
that there exist several other records of invisible performers 
in the mountains, and of singing rocks, current in different 
parts of the world. Alexander von Humboldt, in his " Relation 
Ilistorique" (tome vi., p. 377), mentions a rock called Piedra 
de Carichana Vieja, which is situated on the ftiver Orinoco in 
South Ameriea, and which emits sounds resembling those of 
an organ. The cause of these sounds he ascribes to the gush 
of air through the crevices when the sun rather suddenly 
changes the temperature outside the caverns. 

To a similar cause may be ascribed the famous sound of the 
Memnon statue of the ancient Egyptians, in the Theban plain 
on the west bank of the Nile. The sound emanating from a 
colossal statue, about fifty feet in height, appears to have puz- 
zled the ancients, to judge from the allusions to the phenome- 
non made by some of the classical historians. The sound was 
heard at sunrise. According to Pausanias, it might be com- 
pared to the effect produced by the twanging of a harp-stiing. 
Strabo.who visited the statue about the year B. 0.24, cautiously 
records (Book xvii., chap . 1) : " When I was at those places 
with Aelius Gall us, and numerous friends and soldiers about 
him, I heard a noise at the first hour of the day; but whether 
proceeding from the base, or from the colossus, or produced 
on purpose by some of those standing round the base, I can 
not confidently assert. For, from the uncertainty of the 
cause, I am disposed to believe anything rather than that 
stones placed in that manner could send forth sounds." 

Again. Tacitus, about A. I). 100, mentions (in his "Annals," 
Book ii.), among the wonders of Egypt, "the stone statue of 
Memnon yielding, when struck by the solar rays, a vocal 
sound! " 

Perhaps the rising sun, rather suddenly changing the tem- 
perature of the stone, caused a draught in a certain direc- 
tion against the statue favorable for producing the sound; and 
if the same condition of the atmosphere existed usually at 
sunrise, as appears probable, it is not surprising that the 
statue should have made itself heard generally at daybreak. 

In short, iEolian music is occasionally produced by nature 
unaided by the ingenuity of man. The wind passing over a 
hole in the hollow trunk of a tree, and vibrating the air which 
it contains, may produce tones much in the same way as the 
Pandean pipe is blown. 

The Celtic poets have much to record about supernatural 
sounds which are often heard in Ireland. Sometimes they 
were soft and plaintive; at otner times loud and harsh. Of 
course superstition ascribed them to spirits of the air, instead 
of the air itself. Thomson, in his " Seasons," adverts to these 
melancholy voices of the elements as follows:— 
Along the woods, along the moorish fens, 
Sighs the sad genius of the coming i-torm; 
And up among the loose disjointed cliffs 
And fractur'd mountains wild, the brawling brook 
And cave presageful, send a hollow moan, 
Resounding long in listening Fancy's ears. 

THE MUSIC OF THE SPHERES. 

Pythagoras, B. C. 550, theorized about the music of the 
spheres— glorious JEoliau sound < which, however, mortals are 
incapable of hearing. This fanciful conception of order and 
harmony in the motions of the heavenly bodies was likely to 
find favor with poetical minds. It is beautifully expressed by 
Shakespeare ( "Merchant of Venice," Act v., Scene 1) :- 
-Look, how the floor of heaven 
Is thick inlaid with patines of bright gold: 
There's not the smallest orb which thou behold'st 
But in his motion like an angel sings, 
Still quiring to the young-ey'd cherubins; 
Such harmony is in immortal souls; 
But whilst this muddy vesture of decay 
Doth grossly close it in, we cannot hear it. 

— C. Engel, in Musical Times. 

{To be Continued.) 



BUYING A FIDDLE. 



'OT long ago two young fellows with uncultivated 
music in their souls, entered the store of Owen 
Brothers, the well-known music dealers on Central 
Street, Lowell, and expressed a wish to see some 
fiddles. One of the firm, all politeness, stepped for- 
ward and waited on them. An instrument was handed out, 
and it was examined with considerable minuteness. Finally, 
an inquiry as to the price was made. "We can sell you that 
violin for five dollars," was the reply. "Kive dollars!— that is 
considerable to pay lor a fiddle," replied one of the youths. 
"O, no; it is a small price. There is one that would cost you 
ten." "Ten dollars for a fiddle!" said the astonished fellow; 
"I shouldn't want to pay that much for one. "Why," saiu 
Owen, "that is a mere trifle. Fiddles sell for one hundred, 
five hundred and more. I've seen one that was bought for a 
thousand dollars!" "For God's sake!— a thousand dollars! 
How big was it?" asked the astonished and confounded young 
man, whereat an individual in another part of the store laughed 
immoderately. We believe the boys left without purchasing-. 
Lowell Mail. 
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WAGNER'S "PARSIFAL." 

fHE subject is taken from the mythical cycle of 
the Holy Grail, to which '.'Lohengrin" also 
belongs; it may, indeed, be called the intro- 
duction to that opera. "Lohengrin" it will be 
remembered, in his final address proclaims himself 
theson of Parcifal, the King of the Grail, and with 
the fortunes of this Parcival or Parsifal, as Wagner 
prefers to call him, his latest opera is concerned. He, 
like Siegfried in "The Ring of the Mblung," repre- 
sents human nature in its youthful, spontaneous action . 
He is, in the language of the old stories, the "unwit- 
ting fool," who, by dint of pure impulse, conquers 
the evil principle and wins the crown. The idea is 
as old as mythology itself, and may be found in more 
than one of Grimm's fairy tales. Of the story of 
"Parsifal" it is not our present purpose to speak. It 
can be fully realized only when it appears in con- 
nection with the music. Suffice it to say that mystic 
splendors and religious feeling are its chief charac- 
teristics, while on the other hand, the purely human 
element is comparatively less powerful. There is 
nothing here to equal the sweetness of Blsa clinging 
with passionate love to the god-like knight who has 
come to her rescue. But the idea of the mystic sym- 
bol of mediaeval faith, surrounded by the knightly 
community appointed to guard its wondrous powers 
from contact with the vices and doubts of the world, 
has become the subject of a deep and singularly sus- 
tained conception. It need not be added that this 
conception, besides being picturesque, is also musical 
in the highest sense of the word, and of the nature 
of this music we shall endeavor to give some general 
idea as far as is possible under the circumstances. 

The orchestral prelude, which, as in all Wagner's 
later operas, takes the place of the orthodox over- 
ture, is based essentially on three themes. The first in 
A flat, given out by the strings and wood wind and sub- 
sequently repeated by the same combination of in- 
struments in C minor, is rythmically marked by the 
syncopation occurring in each of the six bars of 
which it consists, it is succeeded by a solemn phrase 
for trumpets and trombones in the* first-named key, 
which may at once be identified with the morning 
fanfare which calls the knights of the Grail to their 
early duties, and is again rhythmically distinguished 
by the four quavers harmonized in thirds, which 
ascend to its last note. The third theme is a melody 
of greater breadth. It is in 6-4 time, and its type is 
that of a chorale, not unlike in general character the 
pilgrim's hymn in •' Tannhauser," although the 
melodic intervals and the rhythm are different. 
These three motives in various combinations of har- 
mony and orchestral color are the materials of this 
beautiful piece of orchestral music, which, as regards 
power of expression and devotional intensity of feel- 
ing, is scarcely surpassed by the prelude to '-Lohen- 
grin" itself. The two conceptions are, indeed, 
inspired by the same subject, seen, however, under 
different aspects. 

In the prelude to "Lohengrin" the Grail ("gradale" 
or "sang real," whichever it may be) is represented 
as revealing itself to the eye of the believer by an 
individual act of faith. In the introduction to Par- 
sifal the holy vessel itself, in its permanent wonder- 
working power, has been rendered, for, without 
wishing to attach gratuitous names to single melodies, 
one can not be in doubt that the three themes more 
than once referred to, belong to the mystery of the 
Grail, which forms the dramatic key-note of the 
whole opera. This can be proved even from the 
fragment now before us. As the curtain rises, or 
rather is parted in the middle (for such is the custom 
at the Bayreuth Theatre) and discovers Gurnemanz, 
the veteran knight of the Grail, as he rouses the 
younger esquires from their sleep, the trumpet call 
resounds, followed immediately by the chorale, as 
they offer up a silent morning prayer. Again the 
same themes form the chief orchestral melodies in 
the account which Gurnemanz gives to his compan- 
ions of the origin of th« Grail, and the establishment 
of the order of knighthood, whose mission it is to 
guard the holy vessel. But their full importance 
these representative themes gain in the final scene of 
the first act, which represents the assembly of the 
knights to the agape, or love feast, at which, by the 
mysterious power of the Grail, they gain new strength 
for their sacred mission. Wagner here shows himself 
thoroughly imbued with the mystic significance of his 
subject, which has roused him to a sustained effort of 
concerted music difficult to match in his own or any 
other composer's works. The scene is introduced by 
a solemn march for the full orchestra, including six 
trombones, on the stage. The clang of bells mingles 
with the music as the knights enter in slow process- 
ion, singing as they go. This song for male voices is 
at first in unison, accompanied always by the march 



theme in the orchestra. But as the younger esquires 
and pages enter, a new theme of suave beauty is 
intoned in three-part harmony, alto voices being 
added to first and second tenors. At last a chorus of 
boys from the extreme height of the dome gives out 
the hymn tune from the introduction, without accom- 
paniment. The effect, as far as one can judge by 
reading the score, must be one of overpowering 
beauty. The ministration of the holy rites of the 
Grail by its King, Amfortas, brings the two other 
themes of the overture into prominence. The motive 
representative of the redeeming power of Parsifal, 
"the guileless fool by pity enlightened," is also 
intoned by the boys' chorus. When all is over the 
knights leave the hall, accompanied by the strains of 
the solemn march, and in the same order in which 
they had entered. Of other features of the same act 
the appearance of Parsifal, the character of Kundry, 
the mysterious heroine, wavering between sin and 
repentance, and the sufferings of Amfortas, the King 
of the Grail, we can not speak at present. These 
must be- considered in connection with the entire 
work when finished. In the meantime the admirers 
of Wagner's art may look forward at Bayreuth to a 
treat scarcely inferior to that which awaits them in 
London during the coming season. The first 'act of 
Parsifal certainly does not show any diminution of 
the peculiar power which has given its composer a 
unique position among the representatives of modern 
music. His melody is as broad and beautiful as ever, 
and its connection with the action of the drama is 
that of an inseparable organism; and although Wag- 
ner here, as elsewhere, discards the canons of the 
old-fashioned opera, he shows his mastery of that 
higher "form" of musical structure which he himself 
has created. 



THE HAND ORGAN. 



£*w 0MJV10N as it may be to the educated ear; an- 
JL2» noying as it unquestionably proves to be to 
V§1 scientific men who think, read and write; 

\r bad as it is for the reputation of musical Eng- 
land; unhealthy as its influence is upon the popular 
taste, it, nevertheless, performs the not unimportant 
function of lighting up many dark places. As has 
been truly observed of the organ-grinder, than whom 
we can not call to mind a more fitting representative 
of street music; his sphere is large; he conquers 
more worlds than one; his popularity is not only wide 
but Varied. He enters many clear and spacious squares, 
and little chubby faces, well-born and rosy, look 
out from high-railed nursery windows, and as they 
look out he looks up, and baby is danced at the bars, 
and stops crying directly, and Tommy forgets his 
quarrel with Johnny, and runs to the window too, 
and tears are wiped and harmony is restored in many 
and many a nursery, and nurse herself finds 
the penny and smiles, and "organ-man" pockets the 
money and smiles and plays five more tunes for the 
money, and lifts his hat and waves "ta, ta!" in 
Italian, and walks off to "fresh fields and pastures 
new!" And where does he wander to now? I meet 
him in the clingy alley of the great city; I meet him 
in the regions of garbage and filth, where the atmos- 
phere inhaled seems to be an impartial mixture of 
smoke and decomposition, and where the diet of the 
people seems to consist of fried herrings and potato 
parings; there is our organ-man — and there, at least, 
we may bless him— grinding away to the miserable, 
sunken and degraded denizens of Pigmire Lane or 
Fish Alley. Let him stay always there, let him grind 
ever thus. I confess it does my heart good to see 
those slatternly women come to their doors anrLstand 
and listen, and the heavy, frowning, coal- besmeared 
men lean out of the windows with their pipes, and 
forgetting hunger and grinding poverty, hushing also 
the loud oath and blasphemy for a little season, smile 
with the pleasure of the sweet sounds. Through that 
little black window with the cracked panes you can 
see the lame shoemaker look up for a moment, and, 
as he resumes the long drawn out stitches with both 
hands, it is with countenance relaxed, and almost 
pleasurable energy. The pale-faced tailor looks out 
from the top story, yes, like a beam of sunshine. The 
music has struck through him ! he forgets the rent, 
and the work, and the wages, and the wretchedness 
of life. It is the end of the day, it is lawful to rest 
for a moment and listen, and they do listen— the men 
and women clustering in groups on their door-steps, 
and leaning from the windows above, and the child- 
ren—oh, the children! I look down the alley, and 
suddenly it is flooded with the light of the low sun; 
it smites the murky atmosphere into purple shades, 
and broad, warm, yellow light upon the pathway, 
and glitters like gold-leaf upon the window panes, 
and the children— the children are dancing all down 



the alley, dancing Jin long vistas far down into the 
sunny mist, two and two, three and three, but all 
dancing, and dancing in time; and their faces -many 
poor, pale faces, and some rosy ones too — their faces 
are so happy, and the whole alley is hushed, save for 
the dancing of the children. I bless that organ-man, 
a very Orpheus in hell ! I bless bis music ! I stand in 
that foul street where that blessed sun smiles, and 
where the music is playing, I give the man a penny 
to prolong the happiness of those poor people, of 
those hungry, pale and ragged children. What a 
picture! Shall we tear away the music from these 
poor souls; shall the harmony and melody be no 
more heard in the dirty courts and the dingy alleys; 
shall such poor be debarred so cheap a pleasure, and 
is life in Pigmire Alley to be rendered yet more intol- 
erable?— F. J. Croicest, in Visitor. 



TRAITS OF MOZART. 




OZART was a South German, which in his day 
meant a Teuton, with all the disadvantages of 
his race, and as deficient in the earnestness 
and ideal aspirations of the countrymen of 
Goethe and Schiller, as in the intelligence and ele- 
gance of the Italians. He was honest, guileless, lov- 
ing, and, while in good health, overflowing with ani- 
mal spirits, which took the shape of absurd, half 
maudlin tenderness and buffoonery; sensuous without 
refinement, hilarious without wit, improvident, slov- 
enly, narrow-minded, and when beginning to fall into 
ill-health, inclined to morbid brooding, and to an un- 
wholesome savoring of the thought of death, from 
which frame of mind a piece of good news or a glass 
of wine would suddenly carry him into the most bois- 
terous, most childish state of jollity. He had received 
a very careful and comparatively liberal education ; 
he had traveled much, and associated with men of 
talents and position; yet, despite his linguistic facility 
for writing, he was, on the whole, an unintellectual 
man. He cared for no art save his own ; books had no 
attraction for him. He seems to have been totally un- 
aware of the great intellectual and social questions 
which were shaking the world around him. His con- 
versation in society, if anything like his letters, must 
have been quaint, but rather vulgarly jocular; his 
mind, though not inactive, was frivolous; his tastes, 
though innocent, were coarse ; his life, although moral, 
was mean. He never aimed at raising his social po- 
sition, or at doing more than merely secure himself 
and his from present distress. He aspired to no higher 
society than that of his good-natured, illiterate wife, 
and of his low, coarse, jovial friends, small musicians 
and tradesfolk. He yearned after no finer pleasures 
than those of sipping his punch while listening to tav- 
ern jests and pothouse brawls, of paying court to ac- 
tresses and chambermaids, of dancing and picnicing 
with his loud, stupid wife, of playing the buffoon at 
masked balls. His very affection was of a sensual, 
convivial sort, seeking for nothing which could raise 
him by compelling him to admire. His life, despite 
childish, delightful little occasional traits such as his 
love for birds and beasts, was the life of the low Ger- 
man middle classes, untouched by the earnest poetry 
of Goethe, unembellished by the playful, fanciful gro- 
tesqueness of Jean Paul; it was the illiterate, thrift- 
less, jocose, superstitious life of the Austrians of the 
last century. 

Mozart's nature was a good and pure one, but ex- 
ternal circumstances never forced upon him a strug- 
gle with himself, a sacrifice which might have enno- 
bled and raised it out of mediocrity. His very music 
did not seem to elevate him. To compose music was 
a necessity to him. His mind was overflowing with 
masterpieces, but they seemed as little connected with 
its main characteristics as if they had been put into it 
by some foreign agency. To suppose, as Nohl does, 
that he was constantly striving after higher perfection^ 
is absurd; his own genius ripened, and his art along 
with it, but absolutely without effort on his part. He 
was not, like Michael Angelo, straining after grander 
forms, nor, like Leonardo, seeking everywhere for a 
more subtle beauty. He had neither ambition nor 
ideal; he produced masterpieces as spontaneously as 
the tree produces the fruit, and what he produced 
thus spontaneously was superior by far to what others 
might have obtained by countless efforts. 



The only way to deal with a liar is to beat him at his own 
game. An American who had been to Europe was telling a 
friend, who knew he was a liar, about his trip across the Atlan- 
tic, and how on the 25th of the month " they entered a swarm 
of locusts, that carried every stitch of canvas off the ship." 
The listener looked thoughtful a moment, and then said, hesi- 
tatingly: "Yes, I guess we met the same swarm of locusts, the 
next day, the -26th. Every locust had on a pair of canvas 
pants." The first liar went around the corner and kicked 
himself. 
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OUR MUSIC. 

"Bonnie Doon and Bonnie Dundee," Willie Pape. 
This justly celebrated concert fantasia upon these 
well-known Scotch airs, is, perhaps, the best known 
work of Queen Victoria's favorite pianist. It is here 
given in a revised and greatly improved form. Spe- 
cial attention is called to the change of key in the 
middle portion, which gives a variety and freshness 
to the whole not found in the old editions, that ran 
on monotonously in the same key to the end. The 
finale has been entirely re-written, and an unusually 
brilliant close has been added to it, which fits it better 
than ever for concert purposes. This composition, 
aside from its intrinsic merit as music, contains three 
specific studies of great importance: (1.) The first 
variation of '-Bonnie Doon" offers a special study for 
singing of the melody by means of a skillful use of 
the pedal, as indicated, permitting the use of the 
hands for the playing of embellishments on other 
portions of the keyboard. (2.) The second variation, 
commencing on the fourth brace, on page 4, is a five 
finger — or arpeggio — exercise, as good as any that 
have been written for this specific purpose by Czerny 
or Kcehler, with the advantage of being founded upon 
a beautiful theme, avoiding the monotony too often 
found in mere exercises. (3.) The ossia, on page 8, 
offers an excellent study of the chromatic scale, 
especially in the manner in which it is used in 
connection with the melody. No doubt that many 
persons who think they have nearly reached perfec- 
tion in the playing of chromatic scales, will find some 
difficulties to surmount here. Advanced players will, 
doubtless, be highly pleased with this composition. 
This is one of the set of "Kunkel's Koyal Edition" 
of well-known works, which, because of its revis- 
ions, accuracy and elegance is fast supplanting all 
others. Comparison with other editions is earnestly 
invited. 

"■Waco Waltz," (Duet), Sisson. This duet is for 
our little pets, and as it tells its own story, comments 
are unnecessary. 

"Etude de la Velocite." No. 7, Book II. Czer- 
ny has given here the only study of the kind that we 
have ever seen. The influence it must exercise upon 
the fourth and fifth fingers, must be great upon all 
hands, small or large, if carefully studied as indicated. 
The ossias given here for the left hand, duplicating 
the study for the right hand, as well as all the ossias 
that have appeared to studies in the Review, can only 
be found in Kunkel Bros', edition. Persons purchas- 
ing "Czerny's Etudes de la Velocite," and desiring 
the best, should not fail to call for Kunkel's edition. 

" I Love But Thee." Waldaner. Some two years 
ago we gave in the Review another and more diffi- 
cult setting of the words of this song, by A. G-. Robyn. 
The present setting will please many, probably more 
than the one we have heretofore published. This song 
is the work of Prof. Waldaner, proprietor and direc- 
tor of the Beethoven Conservatory, and conductor of 
the St. Louis Musical Union. Mr. Waldauer enters the 
Held as a composer quite too seldom, as our readers 
will agree, after they have sung this beautiful little 
composition. 

" Why tup; Cows Came Late." J. Elmer Jones. 
This charming ballad — simple, yet musicianly — will 
please everybody. Its author is one of the most emi- 
nent teachers of music in the State of New York, 
and resides at Utica. 

"Awaking of Angels." (Reverie), Oeslerly. 
This elegant little reverie will be found interesting as 
a piece of a quiet, gentle character, especially adapted 
to the parlor, and for players who have studied from 

one year to a year and a half. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention ol our readers to the pieces mentioned bilow. We 
will send any of these compositions to those of our subscribers 
who may wish to examine w them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but cilso issues the most carefully edited, lingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign fingering) by Charles and Jacob Kunkel: 

P 75 
60 
75 
50 
35 
35 
50 
60 
50 
60 
35 
60 
1 00 



A. Shattinger, St. Louis, Mo. 

O. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Spalding, Alger & Osborn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufkl, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co , Memphis, Tenn. 



^SPECIAL PREMIUM. * 

KUNKEL'S POCKET METRONOME. 

This metronome is no larger than a lady's watch, can readily 
be carried in the vest pocket, is always ready for use, simple in 
its mechanism, and absolutely perfect in its action. 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscriptions and ten 
cents, to prepay postage on the metronome. This is exclusive 
of the regular premium offered with each subscription. 



Thine Image, Romanza F. Chopin 

First Love F. Chopin 

Will O' The Wisp (Caprice-Etude) F. Chopin 

Consolation F. Chopin 

Spring Waltz , F. Chopin 

Summer Waltz F. Chopin 

Autumn Waltz F. Chopin 

Awakening of Spring, (Polka-Caprice) — J.J. Vcellmecke 

Angelic Chimes Keverie J.J. Vcellmecke 

Valse Oflprice (Summer Sky) J. J. Vcellmecke 

Sadia fichottische Lysandra Clemmons 

Heads of Champagne (Polka Caprice) Ernest Schuetz 

Satellite (Polkade Concert) J- C. Alden, Jr. 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to It. Joseffy, Strauss, {Grande Paraphrase de 

Concert) Julie Rive- King 1 50 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

En Avant (Galop) ..It. Goldbeck 50 

La Varso vienne R. Goldbeck f>0 

The Military (March) R. Goldbeck 50 

Murmuring W a ves ( lie verie) R. Goldbeck 50 

Spanish Students (Caprice) ft. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 60 

Woodbird Polka E. Schaeffer- Klein liO 

Memory's Dream (Fantasia) J. R- Ahalt 60 

Titania (Caprice- Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) E. F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King ac 

her concerts v F. Bravdeis 75 

Stella (Valse de Concert), (Edition de Salon) G. Sutter 1 00 

Valse Caprice (Grand Valse de Concert) A Slrelezki 150 

Gavotte (in G major) A. Strelezkl 60 

Berceuse (Cradle Song) A. Strelezkl 40 

Flash and Crash (Grand Galop) S. P. Snow 1 00 

Vita (Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbeck's Harmony, elegantly bound $1 50 

Uoldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. B. Lysberg 75 

Warblings at Eve Brinley Richards 50 

Monastery Bells Lefebure Wely 50 

Return of Spring Theodore MceUing 75 

Spinnerlied Wagner-Liszt 1 00 

Spinnerlied Litolff 75 

Heimweh (Longing for Home) Albert Jungmann 35 

Chant du Berger M . de Colas 40 

L' Argentine Mazurka (Silver Thistle).... Eugene Ketterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia) . Willie Pape 75 
Nocturne in D flat (Bleeding Heart) Bolder . 60 

Teachers will please remember that those pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. Aiilrich, Cleveland, Ohio. 

Pancoast Allen, Wilmington, Del. 

W. II. Bonner & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Bhkntano's Literary Emporium, New York City. 

H. E. Copr-ER, Petersburg, 111. 

Conover Bros., Kansas City, Mo. 

Frank. II. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & Coalter, Salt Lake City, Utah. 

J. F. Ellis & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer, Toledo, Ohio. 

H. A. French, Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

Louis Guunewald, New Orleans, La. 

C. A. Gri-swold, Hartford, Conn. 

M. J. D. Hutchins, Springfield, Mass. 

J. H. IIiDLEY, Albany, N. Y. 

H: Kleuer & Bro., Pittsburgh, Pa. 

S. R. Leland & Son, Worcester, Mass. 

Leiter Bros., Syracuse, N. Y. 

Lyon & IIealy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co., Cincinnati, Ohio, 

T. H. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta. Ga. 

A. HOSPB, Jr., Omaha, Nebraska. 



PREMIUMS TO KUNKEI/S MUSICAL REVIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 
Subscribers for six months may choose either of these books. 

KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words) — Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words) Bidez. 

A ngels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

The Penitent's Prayer Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Ger. words) . .Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia, with lesson) Paul. 

Ma rl ha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Rive-King. 

Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paid. 

KUNKEL'S PARLOR ALBUM No. 2— 128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower Rubinstein. 

Because I Do (Ballad) Molloy. 

I Dinna Ken the Reason Why Foulon. 

Heart Tried and True Kunkel. 

Come Again, Days of Bliss Schleiffarth. 

One Little Moment More, Maud (Ballad) Estabrook. 

Row, Slumber, Love (Barcarole) Rembielivskl. 

Life's Lights and Shadows Robyn. 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) Hertel. 

Traviata (Operatic Fantasia — with lesson) Paul. 

Twilight Musings (Reverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) Schuetz. 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Soiig (Idyl) Paul. 

Summer Sky ( Waltz — with lesson) Voellmecke. 

Ashes of Roses (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angelic Chimes (An Evening Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

I'eep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz _ Chopin. 

May Galop '. Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths Paul. 

Love's Greetings (Schottische) — Siebert. 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC— 64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within a Mile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) HA. Saxton. 

Put your Trust in One Above E. E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavartiie. 

Five O'Clock in the Morning (Ballad) Claribel. 

Eva Ray — Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's moaglich) Cramer. 

When the Swallows Homeward Fly Franz Abt. 

"Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphin. 

The Lass o'Boontree (Schoen Kate O'BoontreO.G. Estabrook. 

Home, Sweet Home (Suesse Heimath) Sir Henry R. Bishop. 

Allie May— Ballad Holmes. 

Little Birdie May (Kleines Voeglein Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean Paul. 

Shakespeare March Jacob Kunkel. 

Harps in the Fairy Land— Romance Jean I aul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Saint au Printemps) Albert Lutz. 

Zeta Phi March J. L. Hickok. 

Shepherd's Return March Jean Paid. 

Violets Blue Jacob Kupkel. 

Lauterbach Waltz Albert Lutz. 

Philomel — Polka Elegante Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte. 

Pearl and Diamond Polka Henry IIahn_ 

Up and Down on the Ebony Steinway\ 

SPECIAL NOTICE.— Parties preferring premiums other 
than these Albums, will please address the publishers and 
receive their complete premium circular and catalogue, con- 
taining a very extensive list of vocal and instrumental pieces, 
both modern and classical, from which they may select their 
premiums. 
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Chords of the same kind, in any key, will result similarly, as in the pre- 
ceding example. The consecutive 5ths, as marked, are often written ; they 
arc not disagreeable, when not too open or prominent. 



Examples in 4 Parts. 

A CHORD OF THE EXTREME SIXTH. 
1 3 3 




B CHORD OF THE 3-4 WITH EXTREME SIXTH. 

3 




C CHORD OF THE 5-6 WITH EXTREME SIXTH. 



Ex. 

435. 
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good in close 5ths too acceptable 5ths too 
position. open. but rare. open. 

The Ninth and the Chords of the Ninth, I Ith 
and 1 3th. 

THE NINTH. „ 9th. 



Ex. 



§ 246. The interval of the Ninth Jjg; [^ 



»f the Second 437' 



tz* 



largc. small. 



differs from that 



in its resolution : 
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9th. I. Resolution. II. 




_ 8 ^ J^ n 



As seen in Ex. 438, No. 1, the lower interval of the Second (o) is the dis- 
sonant tone and moves to b. At No. 2, on the contrary, the upper interval 
•f the 9th (d) is the moving tone, and resolves, descending, into c, or, as- 
cending, into e. 

The small Ninth invariably descends, in its resolution : 

descending. 



Ex. 

439. 



=fet 



J2fe 



Chord of the Ninth. 

§ 247. Chords of the 9th may be formed upon all the tones of the major 
And minor scale, by a superstructure of 4 Thirds. Chords of the 9th are 
Stoned, and can consequently only be employed in 4 part writing, when 
«ne of their 5 tones is omitted. 




Dominant chord 
of the 9th. 



®T 



3 % i z= E3=E^i=F— I=F(b- = i=F==i-i 

x oaq rr< Dominant. 

§ 248. The most important chord of the Ninth is that built upon the Do- 
minant, the 5th tone of the scale. It occurs more frequently than the others, 
and may be called the Dominant chord of the Ninth. It may appear in its 
•ngmal position or its inversion. The 4th inversion occurs but rarely, the 
others much more frequently than is generally believed. The chord of the 
Sth has not received sufficient study and analysis on the part of theorists. 
Many regard it merely as a suspension chord, some deny it distinct individ- 
uality and declare it to be a chord of the 7th upon an organ point; this 
partly on account of its excentricity of inversion, and partly because of its 
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hick of harmony in close position. Similar inabilities are attributed to the 
the chords of the 11th and 13th, only more forcibly so, since they are much 
more complicated. All these chords are nevertheless capable of appearing 
as chords of distinct individuality. This means that they have the capacity 
of associating (proceeding to) logically with other chords of essential dif- 
ference such, for instance, as are related In the Fifth. The 3 toned chords 
of the Tonic and Dominant for example, related in the 5th, have a tone in 
common yet they possess each distinct individuality. Those of the Tonic 
and relative minor only differ in one tone, having two in common, yet they 
« e likewise of distinctly different individuality. But the fact that they have 
tones in common does not make them chord combinations upon an organ 
point. The chords of the 9th, 11th and 13th certainly have the capacity of 
progressing to distinctly different chords, although they must necessarily 

o; a ILTi e r n ,,T m r. Withthem ' SinCe ' in the ™ se °* *e complete chord 
o f the 13th, all the 7 tones of the scale are represented. In that case the 
different arrangement of these tones, upon different foundations, marks their 

Zt.ib fthf VidU f ity - ThG f ° ll0Winff tW ° Ch0rds 0f the 13th < for stance, 
contain the same tones, yet are totally different in their character: 




It cannot, however, be the object of musical art to indulge in the production 
<rf chords possessed of so many conflicting elements. The question then 
arises whether they can in some way be made to contribute to the treasures 
of Harmony. This question may be answered in the affirmative With the 
one condition, that these chords shall be rendered intelligible to the ear bv 
the omission of their sharpest dissonances, retaining at the same time their 
individual character. In 4 part writing this would naturally become a no- 
cessity. 

Chords of the 9th, I I th and 1 3th 

progressing to chords of distinctly different individuality. 
Chords of the 9th progressing to chords related in the 5th 

J 1 , ■ 3 i 




2 fenesm S , e( l uenc m *y J-* 4 

commnn be contiued. 1 tone in 2 toncTin 

common. common. common. 

HAEMONY. 

(Ex. 442 continued.) 

Chords of the 11th and l:$th progressing to chords related in the 5th. 

6 ft m 

•(*)_, 
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common. 

— — --- — ^-". W1UII1UU! 

None of the preceding examples resemble chords upon organ points, 
was not strictly necessary that the upper part at Nos. 4, 5, 6, 7, 8, 9, 10 and 
U should appear in uniform movement, which might be interpreted as an 
organ point. No. 9, for instance, could have undergone the following- 
alteration : te 



At No. 4 o ascending to g is quite possible. 
The remaining chord combinations admit of 
similar alterations in the progression of the 
Treble part. 



Chord of the Ninth as a Suspension Chord. 

1 In 5 parts 8 In 4 parts. 




Ex. 

443. 
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7th b omitted. 



No. 1 * look* like a chord of the 9th, but is really the chord of the Tonic 
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with double suspension. The chord at No. 2 * also contains the interval of 
the 9th, but is again nothing but the chord of the Tonic with single suspen- 
sion. As a suspension chord the chord of the 9th has therefore no claim to 
special consideration or distinct individuality. 

The Chord of the 9th one of Distinct Individuality. 



The 5th must ascend, otherwise 
consecutive 5ths will result between 
5th and 9th. 




Chords of the 



1 th and 1 3th as Chords of the 7th 
upon Organ Points. 




If the chords of the 11th and 13th could appear in no other form than as 
chords of the 7th upon an organ point (as in these examples) they could 
not be admitted as chords of separate individuality. We have shown, how- 
ever, at Ex. 442, Nos. 4, 5, 6, 7, 8, 9a., 9b., 10, 11, that they may appear as 
distinct chords. 

Inversions of the Chord of the Ninth. 

S 249. In this form the chord of the 9th does excellent service, either^ in 
5 or 4 part writing. It distinctly possesses the quality which has been denied 
to it that of flowhig progression. In 4 part writing the 5th (not an essential 
totervSis often omitted. At No. 3 * (4th inversion) the dissonances are 
close. The 4th inversion is little used. 
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In 5 parts with chords of the 9th complete. 
3d Inversion. 4th Inversion. 

--=1: 




s 250 The inversions of the chord of the 9th being eccentric in their 
closest position, and too complicated for a separate Bass signature, we have 
adopted that of the chord of the 7th with 9th added, thus : 

lstluv. a. 2dlnv. :i: Sdlnv. 4th Inv. 

9 _ _9_ _^_ J -JSL g-- r __J 

j — . i lf- fr— m^ B^M- ^meanB^ -fe^-. ■ zt — me ans!i^H 
$ — meao fl g ■■ I g W \ 2Z I2L-. f^ft— -means g \ s^l 

~~f i i *; -— m~- "-¥■ ~-&- 

5 i -&- ^?<S>- 7 

4 

wVv^i The inversions at Ex. 447 are given in dispersed positions, to make them in- 
telligibleto lie eSr?' Other foruw of dispersions could have been selected. 
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§ 251. Inversions of the chords of the 11th and 13th are of no distinctly 
individual character. They are merely incidental to part progression, and 
even as such occur rarely. 

Modulation. 

§ 252. Modulation has been frequently alluded to in the preceding pages. 
By modulation is meant the passage from one key to another, either related 
or unrelated. Modulation may be diatonic or chromatic, near or distant. 
gradual or sudden. Diatonic modulation generally refers to related, chro- 
matic to unrelated keys. Volumes could be written upon the subject of mo- 
dulation, without even approximately exhausting its possibilities. It is 
therefore of greater importance that the student should understand the gen- 
eral laws Which flovern it than that we should attempt the formation of a 
complete system of modulation. 

• § 253 The chords built upon the tones of the scale indicate how far we 
may stray into other keys in a natural way. The addition of the necessary 
leading tones then completes the transit from key to key. 

§ 254. Tasteful modulation is one of the greatest tests of an accomplished 
writer. Aimless wandering from key to key, the desire to surprise and fasci- 
nate the hearer with extraordinary successions of chords, cannot be too care- 
fully avoided. Inexperienced writers, especially those smitten with the so- 
called music of the future, have an extraordinary penchant for the discovery of 
bold violently dissonant or sudden and marvelous modulation. The serious 
student will do well to remember that there is but little merit in modulation 
per w, however striking and novel. It is most valuable when it is the nat- 
ural ran* of musical thought, and should not, with bold assurance, ciwd 
the latter into the back-ground.- Indeed, it may be accepted as a fact .that, 
wherever modulation luxuriates most, thought is most conspicuous for us 

S 255. Indiscriminate modulation may easily mar the form of a compo- 
sition. The manner and freqency of passing into other keys should there- 
fore form part of the carefully arranged design of a piece. For instance, 
the first subject being given in the Tonic, the second, which is to counter- 
balance the first, should not be in an unrelated key, but in one related in th« 
5th or 3d. Farther digressions may be made in less important places, ac- 
cording to length and character of a piece. Concerning the closer detail of 
modulating chord progression, logic, symmetry and balance should be the 

guiding principle. ... « 

8 256 All related chords are naturally modulating chords, and the Do- 
minant is chief among them ; they may succeed each other without inter- 
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veninff chords and bring about modulation almost imperceptibly. Unrelated 
keys require the intercession of other consonant or dissonant chord, to ac- 
complish the passage from one to the other. 

8 257 As any major Triad may, from its surroundings, be or become a 
chord of the Tonic, Dominant, or Subdominant, it follows that the passage 
to two different keys, and from these to others, is easy and natural. 



C Triad as Tonic. 



C Triad as Subdominant, with modulation 
I). accomplished to the key of Or. 
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Passage to the key 
ofF. 




C Triad as Dominant in _ 

Vl the key of F. e. Return to the key of 0. 
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of Bass, as may suit the altered distances. 

S 258. The passage from one key to another implies the presence of the 
leading and subleading tones of the first key, as 1 and b a Ex. 448 a., ,t* 
the leading and subleading tones of the second key, as c and ftf at b. in same 
example. , 

§ 259. It follows that without both leading tone* no key can be fully estau- 
lished, nor modulation be fully accomplished. 

§ 260. In modulating from a major into its nearest related minor tag 
the leading tone may be so introduced as to serve both to e tab 
major key and foreshadow the minor. It may also be said that aid 
' ;;; m or key contributes, to some degree to establish the major, Since both 
have their origin in the same fundamental scale. 
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( ICH LIE BE DICH, NUR VICH ALLEIN ) 

Poembyl.D.Foulon. .__ Music by August Waldauer 



Moderato. con espressione. 
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* The German words ' 'ich Liebe dich nur dich allein" are the original words in the English version, as will be noticed 
by the rhyme. They have been put also into English for the accommodation of those who prefer to have English words 
throughout. 
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Music by G. Elmer Jones. 
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"A musical instrument maker of Bremen," the story runs, 
" was on the point of failure, and his creditors watched him so 
closely that he could not get a pin's worth carried away. He 
gathered together ahout one hundred and fifty musicians, his 
friends, in the shop, and set them all playing, with the different 
instruments there, the overture of the "Gazza Ladra." As it 
was night, at each movement of the orchestra he contrived to 
throw some article of furniture from the back window, and the 
fall was so managed that, from the noise of the instruments, no 
one perceived it. A t last, to finish the affair so happily begin, 
at the end of the concert each musician went out with his 
instrument. The artist went out last and locked the shop door, 
leaving nothing to his creditors but a bust of Ramus." 



AUGUST STENGLEE (Solo Clarionetist) teaches the 
modern method of the clarionet, and may also be engaged 
for priva e concerts, etc. Address orders in care of Kunkel 
Brothers, 311 S. 5th St. • 

A MUSICAL WONDER. 

Send Ten Cents to the publ'shers and receive by rclurn of 
mail, a copy of their "Diamond Album'"— a musical novelty. 



A TTENTION M ILITARY! 



a 



EUREKA! 



Drill and Band Masters', and Military Men generally, will 
find in Kunkel's Pocket Metronome an instrument that will 
indicate instantaneously with absolute accuracy, and thus 
enable to obtain any number of steps required to the minute. 

It is the only instrument that can be used equally well in the 
Held or drill room, and in any kind of weather. 

Price, #3.00. 

Sent by mail, post paid, upon receipt of price. 

Address, KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo 



METRONOMES FOR THE MILLION 



Kunkel's Pocket Metronome is the best, cheapest, and most 
accurate Metronome made. It is. no larger than a lady's watch, 
and can easily be carried in the vest pocket. 

Price, «3.00. 

Sent by mail, post paid, on receipt of price. 

Address, KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo. 
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Established 1839. 



Incorporated 1876. 



FINE, MEDIUM AND COMMON 



Lowest Pricts! Reliable Work! Newest Styles! Largest Stock! 

Nos. 609, Oil & 613 N. Fourth St., 

9T. x«otxxa. 
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THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
281 Columbus Avenue, BOSTON. MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloisti 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Headings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



TO CONSUMERS OF REFIRED SUGAR. 

In consequence of the wide-spread belief in the continued 
adulteration of Refined Sugar, the BOSTON SUGAR .REFIN- 
ERY has decided to protect the reputation it has acquired 
diirinz fifty years Of business, by providing its customers and 
the public with unquestionaih.e guarantees of the ruurn <> 
its product. At large expense it has arranged that the official 
chemist of the State of Massachusetts -hall test the contents 
of each package bearing its brand and his stamped certificate 
that it is free from all adulteration will be found on 
each barrel; and further, to prevent tampering with its con- 
tents, a paper label with the words "Guaranteed Pure Sugar, 
will be pasted across each head. By adopting these means the 
B( >ST< )N SUGAR REFINERY is satisfied that the Sugar of their 
manufacture will reach the consumer in its original purity. 

Uoston, Jan., 1882. 




CORRESPONDENCE. 

BOSTON. 

Boston, Aug. 15, 1882. 
Editor Kunkel's Musical Review:— M- rcury is credite I 
by the ancient Greeks with having been a musical god, but 
my experience is that when mercury rises to par (100 in the 
shade), music, and the longing for music, vanishes into thin 
air. Rut one event of recent date calls for the chronicler's 
pen. Patience has made a hit in a new g< ise. Messrs. Scanlan 
and Braham have organized a miniature ideal company, which 
produces Sullivan's opera in m croscopic form, if the size of 
the artists is taken into consideration. But though the singers 
are small, the performance is great, and the troupe have the 
credit of numbering one really great boy-artist in their ranks. 
Harry llamblin makes the part of Orosvenor a masterpiece. 
When he first stepped on the stage at the Boston Theatre, 
before he had finished his first recitative, the house knew that 
a new ar ist had arisen, and before the end of the performance 
he had created something like a furore. The same enthusiasm 
seems to have greeted him n New York, and his acting and 
singing are the greatest feature of a remarkably even and 
pleasing performance. 

I suppose, now that the attack on the opera has begun, that 
it will be treated as that ancient work Pinafore was. There 
will be numerous atrocit es committed with the music by 
children and church choirs. Sullivan has much to answer for. 
Apropos of Sullivan, rumor has had it, ever since his return 
from Egypt, than an Egyptian Symphony from his pen was not 
only possible, but probable. I would suggest that he strike 
while the iron is (red) hot. A variation of "Arabi the Blest," 
or "Arabi's Daughter," would make a good le.it motif, and he 
could bc-douin it in Allah breve movement, at once. But 
these puns are en passant, and are only the result of the hoi 
weather. , „ , _ 

Another of Sullivan's Operas has been heard from in Boston. 
The Pirates of Penzance have been cruising 'round after the 
pitch at the Boston Museum. They did not succeed in captur 
tag it. Perhaps they bad read something about touching pitch 
and being defiled. They did not defile themselves, neither did 
they touch the pitch, but they committed other musical atroci- 
ties beside which piracy sank into insignificance. Apart from 
this, there has been little to chronicle in active music. But if 
the music in esse lias been slight, that in posse is looming up 
largely. Ilenschel has engaged musicians in Germany, in 
New York, and in San Francisco, and will begin the next 
sea on with the best possible prospects. 

The other orchestra (The Philharmonic) comes to the front 
under Carl Zerrahn, and will give a rich repertoire this season. 
The new building of the New England Conservatory of Music, 
is being rapidly placed in condition for its use. The large 
concert hall is not yet completed, but every other detail is 
almost ready for the 'opening Sept. 14th. 

A great accession to its faculty is Mr. Walter Smith, the 
great English leader in art matters, who will take charge of 
its Fine Art School. A vast library, the property of Or. S. 
Tuckerman (who was forty years in collecting it), has been pur- 
chased, and will be placed, with the present musical library, 
at the disposal of students. The museum vt the i. stitution 
has also been much enlarged. 

That is all that there is to report of the musical dog days, 
and in their sultriness I am too lethargic to pen unnecessary 
words. Comes. 
■ ♦ ■ 

CHICAGO. 

Chicago, August 24, 1882. 
Editor Kunkel's Musical Review:— They are flying 
homeward— all those musical swallows, and Chicago will soon 
be in the midst of one of the most attractive seasons that it 
has ever had. Your correspondent's study (?) is, at the time 
of this writing, occupied by two more " faithful chroniclers " 
whose pockets have been empthd out on a large table, and 
disclose such a variety of programmes, announcements, invi- 
tations, and the like, that it is almost a Herculean task to wade 
through the material and do everybody justice, in noticing 
everybody and everything. Therefore let us (I mean us three) 
be brief. Let us condense ! We will have "lots" of comic opera. 
Of tliis I will write in my next. The first notice that strikes 
me particularly is a Sacred Concert programme ; place : Holy 
Name Cathedral, Sept. 2. After a miscellaneous array of fine 
talent, the "Gloria" from Rosini's Messe Sollenelle, will be 
rendered with piano and organ accompaniment: Prof. Beseler 
—our popular organist— director. Next: Mozart Society. 
Under the baton of Prof. Maro L. Bartlett (late from New 
York) a number of fine works will be produced this winter. 
Grcgor, Abt, Mendelssohn & Jansen, will be the principal 
authors, and it is the intention of the professor, who, by the 
way, is a fine barytone, to bring out Dudley Buck's "Nun of 
Nideros," with fine soloists and full orchestra, about December. 
The third season of the "Euterpe Damen Ohor" (founded in 
February, 1882) opens this month, Prof. 0. E. Miller, Director. 
This society, composed mostly of German ladies, has made 
quite a reputation, and will, no doubt, become one of the lead- 
ing societies in this city. Works by Bargiel, F. Lachner, 
llauptmann, Schumann, A. Krug and F. Schubert will be re- 
hearsed; also choruses by F. Jliller, Brahms, Wiillner, etc. 
The first soiree is to be given early in December, with Mr. 
Zotzmann, the cello virtuoso and Mr. Alfred O. M iiller, pianist, 
as soloist. The Lincoln Park open air concerts still take place, 
drawing thousands of people to this lovely place (provided it 
doesn't rain,which it docs here nearly all the time), and a week 
ago, young Mr. Skelton, the cornetist (lately with the Litta 
troupe), played some of his solos off the veranda of the boat- 
house in the park (Brighton Reach-like), assisted by Mr. Geo. 
Schleilfarth, whose piano solos ("Careless Elegance," March 
Caprice and " Satellite" Polka, both published by your house) 
pleased the large audience immensely. The fine " Bauer" 
Grand, used on this occasion could be heard distinctly a block 
away. The Apollo Club and Beethoven Society will commence 
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monthly issue contains besides six careful vocal and instru- 
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formation is likewise given. Inclose $1 00 to 

ROBERT GOLDBECK, 

2040 Washington Ave., St. Louis, Mo. 
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rehearsals during this month. All our professors are "turning 
up" again, and many a familiar face greets us, tanned and 
healthy-looking— full of energy and renewed love for Apollo (if 
a lady), or the muses (if a man). Some have not been away, 
they had so much to do, you know! The Chicago Orchestra, 
under Prof. Rosenbecker— forty-four musicians, many of 
whom were with the Thomas Orchestra, give the first Turner 
Hall Sunday afternoon concert, the last of this month, and it 
will be a welcome addition to our long list of amusements, a 
necessity, I may say, for I have never seen the hall better 
filled than when Rosenbecker's well known face looms up in 
Turner Hall. The people come and are delighted. 

Wednesday, September G, our Inter-State Exposition awaits 
the granger and the native. It will be, or rather, it should b ! a 
"bonanza" for both. I visited the building to-day, and stren- 
uous efforts are made for unusual attractions. "Herr" A. 
Liesegang, and a picked military orchestra, will discourse pop- 
ular and other music. The inevitable piano thumpers will be 
there; there will be a line collection of pictures, the fish show, 
botanic garden, etc., ad infinitum. At the armory of Battery 
"D," a spacious building, lately put up, Mr. Englehard exhibits 
the wonders of the deep, wild "Injuns" (from Kalamazoo) 
while Prof. Henry Ooehne's < rchestra plays daily, and the 
century plant is trying to bloom. A tower, sixty feet high, has 
been built for this purpose. Prof. Boston's Jubilee Singers are 
also "warbling" at this place, which his become a quite popu- 
lar resort of late. The "Germania" Miinnerchor, the "Orpheus" 
and the "Concordia" Hamenchor are all active, and the well- 
known "Church Choir Company" has been reorganized, prom- 
ising us comic opera. * 

Your correspondent had the great pleasure of meeting your 
Mr. Jacob Kunkel to d y, who is inspecting our wonderful 
city. Mr. Schindler, agent for the REVIEW here, is making 
many friends for this paper, the only trouble he finds is, that 
people do not believe in fact.can not be convinced, th t for so 
small a sum, such inducements for subscription, are bona fide, 
and a number came to me for assurance, that it is a genuine 
affair. 

My two weary companions have left me (10:30 p. m.), and I 
feel lonesome, and will close. Next month will bring more 
news. Lake Shore. 
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PERTINENT AND IMPERTINENT. 

Is it true that Miss Cary has entered the lecture field? 

Why will dealers and others persist in spelling, incorrectly, 
accordcon instead of accordion? 

Is Brainard's Musical World going to absorb The Musical 
People? If it does, won't it have a bad case of indigestion ? 

Little Beethoven, small Mozart, childish Wagner, diminutive 
Gounod, GREAT Archer! Is not that about the way Freddy 
looks at it? 

Brother Welles! Brother Welles!! Brother Welles!!! 
what has come over you that you persistently refuse to 
enlighten us upon the fate of that pocket book?j ^gg 

"Can the Ethiopian change his skin?" and can Freund change 
his "ways that are dark and tricks that are vain "? For answer 
apply to Henry Behning. 

Talking of Behning, where is that elegant celluloid cane 
which was promised us some two years ago? Do they want to 
wait until we are old and decrepit before sending it, or are 
they trying to get an extra finish on it? 

How does the reverend gentleman who edits Ludden & Bates' 
paper reconcile the Episcopalian cloth with the gambling, lot- 
tery schemes he praises and by means of which the publishers 
of his patent inside paper endeavor to increase its circulation? 

Has the editor of the "Southern Musical Journal"' ever 
heard that the war of the rebellion is over; and has it ever 
occurred to him that it settled certain matters absolutely and 
forever; also that grumbling, especially useless grumbling, is 
unmusical? If not, is it not about time for him to wake from 
his Rip Van Winkle sleep? 



BOOK REVIEW. 



NCIENT LITURGICAL MUSIC. A comparative essay 
on the origin and development of sacred music from the 
earliest times, with illustrations of the music employed in 
the worship of the synagogue, church, and mosque, by O. 
S. Ensel. Tliis work is remarkable in more senses 
than one. That which strikes the eye, upon first opening it, is 
that the entire work of 230 quarto pages— text, illustrations 
and music-has been printed with the " papyrograph," and 
that in such a way as to make a very presentable volume 
indeed. If the first glance shows Rabbi Ensel to be an excel- 
lent draughtsman as well as penman, a careful perusal of the 
work shows that he is much more than that, and when we close 
the book it is with a feeling of satisfaction that we posses < it, 
but of regret that the limited edition will make it inaccessible 
to most. Rabbi Ensel is a perspicuous and concise writer; he 
evidently mastered his subject before he put pen to paper, and 
thus he has been enabled to make a compilation which is 
unique, and as original as any compilation can be. We com- 
pared portions of Rabbi Ensel's work with Ritter's lectures on 
the same subjects, and decidedly give the preference to Ensel. 
We should like to see the author enlarge his field and give us 
a popular history of music upon the same plan. The publica- 
tion of such a work, with all the illustrations, etc., etc., would 
certainly entail a heavy expense, but it would be an honor to 
any publishing house, and as the work would occupy a space 
yet unfilled in musical literature, we believe it would eventu- 
ally prove remunerative. The present work well deserves the 
study not only of musicians but of the intelligent clergy of all 
denominations. 

■ ♦ ■ 

Artistic Noveltiks in Furniture are to be found in the 
greatest variety, at Scarritt Furniture Co. 's. An elegant as- 
sortment of every grade and kind of goods, and the lowest 
possible prices. Their elegant new warerooms, 600, 611 and 
613 N. Fourth Street, are open at all times to visitors who ap- 
preciate the beautiful in rich designs of furniture. 
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WOODWARD & BROWN, 

ESTABLISHED 1843. 
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ANSWERS TO CORRESPONDENTS. 



Mary O'C, Detroit: We believe there i< no doubt that both 
Patti and Nilsson will bo in the United States during the com- 
ing year; but it is understood that Nilsson is to sing in concert 
only. 

"Violinist," St. Paul: August Wilhelnvj was born Septem- 
ber 21, 1845, at Usingen, Nassau, Germany, and is, therefore, 
thirty-seven years old. lie has just returned to Germany 
from a four years' tour, during which he visited the United 
States. 

We have mislaid the address of the lady who wrote the pub- 
lishers some weeks ago, with stamped and addressed envelope 
for answer. As she is a subscriber, we will answer through 
(his department, that we think the work she referred to was 
"Heller's Art of Phrasing," a series of twenty-four studies, 
published in two books, with either American or foreign 
lingering, by Ditson & Co., Boston. Price of each book $2.00. 

Lilian D., Chicago: The change of meter in the last line of 
"A Toast," in the August Review, was intentional, and 
intended to represent the rattle of the on-speeding train. Read 
the line not too slowly, and you will see what we mean. It was 
not a case of "Homer nodding." for the author is not Homer, 
and while he doubtless frequently not only "nods" but falls 
fast asleep, he did not do so in this instance. Many thanks for 
the kind words you give our paper. 

Ella II., Vincennes: "What piano do the Kunkel Brothers 
use in their concerts?" If our memory serves us right, during 
the last season they have played in concerts on the Chickering, 
the Decker, the Miller, the Knabe, the Haines, the Emerson 
and the Kranich & Bach -possibly some others. "Which do 
they recommend?" They recommend that you carefully study 
the advertising columns ol the Review, where all the leading 
makes are represented. 

Jennie L., St. Louis: "Is beer a musical drink?" Ask Ger- 
man musicians, especially those who belong to orchestras— we 
arc not "posted" on the subject. We have learned from a medi- 
cal friend, however, that ale is tonic and beer is too— tonic 
(Teutonic;. It was a German musician who wrote the thrill- 
ing lines: 

Doo moch viskey iss ferry bat stoff, 

Bot doo moch bier is shoost apoudt enoff. 



POPULAR MUSICAL COMPOSITIONS. 

GREAT many "pieces" are put on the market daily, 
which seldom live longer than the first edition (200 
copies, generally exchanged for like " stuff " ol' other 
publishers). We have a society for the prevention of 
cruelty to animals, why not get one up for the pre- 
vention of cruelty to our musical ear? Occasionally, like a ray 
of sunshine after a week of rain, compositions come to notice 
that have some value, and.it is refreshing to note, meet with 
success. Some very fine pieces have lately been published, and 




will buy my Roses red," one of the most charming eomposit 
published, and sung with unheard of success by the leading 
artists on the American concert stage. It is a favorite with 
I.otta, Annie Pixley, Kate Fielding, Baretta, Ed. Harley (mas- 
todon minstrels), and many other well-known singers 

In ordering any of the above, the musicians, as well as the 
amateur, will be pleased; they are not difficult, but just th>- 
right thing to elevate musical taste, and drive out of the 
market the valueless trash, which is not worth the paper it is 
printed on.— Musical Trade Journal. 



MUSIC IN SI". LOUIS. 

HE month of August has, in St. Louis, been one of almost 
utter inactivity in music. The series of concerts of the 
St. Louis Grand Orchestra at Schnaider's Garden has 
been brought to a close, after an unsatisfactory season 
financially. This we regret, both for the sake of the 
members of the orchestra, whose private undertaking these 
concerts were, and for the sake of the art of music, which we 
should have been glad to see properly encouraged since the per- 
formances, though sometimes open to criticism, were upon 
the whole, artistic and satisfactory. That several causes com- 
bined to produce this failure can not be doubted, but we incline 
to the view that the main reason why these summer concerts 
have not been better patronized is to be found in the fact that 
St. Louis has had no summer worth mentioning. The concert 
nights have, as h rule, been rainy or so cool and damp, that a 
seat in one's parlor was more comfortable than one alfrefco 
"The oldest inhabitant " has no recollection of any similar 
sea-on, and it is not likely that another such will soon again 
occur. We hope, therefore, that this summer's experience will 
not deter the Grand Orchestra from a similar enterprise 
hereafter. 

At the Pickwick and Uhrig's Cave, the Hess and Ford 
"Opera Companies" (?) have held the boards, but their success 
has been but indifferent, although much better than thev 
deserved. 

There are notes of preparation heard here and there in local 
organizations, but nothing definite has as yet been promul- 
gated, and we do not care to occupy space with mere rumors. 



Amelia Stheckeiser-Moulton has presented to the pub- 
lic library of Geneva many manuscripts of J. J. Rousseau ■ 
among others one unpublished, entitled "Lecons de Musique,"' 
that must have been the first design of the great French 
writer's " MusieaI'Dictionary "— in fact, the foundation of this 
celebrated work. The 'Lessons" are, unfortunately, incom- 
plete, but are well preserved and easy to decipher, notwith- 
standing the many erasures and corrections. 
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WHAT THEY SAY OF OUR METRONOME. 



From Prof. William SlEBERT, the eminent composer, 
teacher, etc. 

McCune College, Louisiana, Mo., j 
May 27th, 1382. j 
Messrs. Kunkel Bros , St. Louis: 

Gentlemen — I have examined and thoroughly tested your 
Pocket Metronome and llml it all you claim, and more. It is 
mathematically accurate, remarkably simple, and its small 
size and weight make of it a little jewel. 

William Siebert. 



From Carlyle Petersilea, the great pianist and prin- 
cipal of the Petersilea Academy of Music, Elocution, and Lan- 
guages : 

Boston, June 17, 1882. 

Messrs. Kunkel.— I have given your Pocket Metronome 
careful consideration, and I warmly recommend it. The sim- 
ple and beautiful philosophical principle upon which its action 
is based necessarily makes it accurate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
Metronome an wers fully all purposes of a Metronome. 

Respectfully, Carlyle Petersilea. 



From L. C Elson, Boston's most renowned critic, author of 
"Curiosities of Music," " Home and School Songs," editor of 
The Score, Musical Herald, etc. : 

Rockland, Me. 

Mr. I. D. Foulon: — Dear Confrere: — Allow me to give you 
hearty thanks for the excellent portable Metronome which 
Kunkel Bros, have sent me through you. It is of course tin 
application of the old French invention (Etienne Loulieetal, 
last century), but while their discovery was impracticable be- 
cause of its awkward shape, etc., this arrangement makes it 
of real assistance to every musician, and will probably make 
it universally useful. It certainly is accurate and its principle 
scientific. Yours, sincerely, Louis C. Elson, 



From the author of " Vita," "Love's Rejoicing, etc." 
To Messrs. Kunkel Bros. : 

Gentlemen— I And your Metronome very simple, both in 
its construction and in its application— an absolutely correct 
indicator of measured movements. It is apparently phenome- 
nal, that at the very first instant when set in motion the cor-, 
reel movement is indicated and regularly kept up until at 
rest, yet this regular motion is based upon and consistent with 
the great law of nature called gravity; the graduated scale for 
such regular movements has been carefully computed from 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in my opinion, can not beimpioved upon. 
It is an indispensable pocket reference for the observance of 
correct measured time for the performance of music, instru- 
mental or vocal, as well as to guide the measured step of the 
soldier in his drill. Very respectfu ly yours, 

Eng. Voerster, M. D. 



Prof. A. J. Wilkins, the eminent teacher of Bridgeport, 
Ct., wrote us in date of June 20, as follows: 

I tried your Metronome with my Maelzel, and I thought that 
from 126 to 160 it was not as accurate as the rest of it which 
seems perfectly so. It is certainly a very handy thing for a 
musician to have in his pocket. 

I like your Review extremely well. It is well worth the 
money without any premium. It is the best publication of 
the kind I have ever seen, and I hope it will cont nue to be. 
Every one I have shown it to agrees with me. 

Yours, truly, A. J. Wilkins. 

To this we replied, asking him to test the two Metronomes 
by the watch, and report, prophesying that he would then 
have a IVLelzel's Metronome for sale cheap. We have just re- 
ceived the following answer: 

I have tested the Metronomes by the watch and find that my 
Majlzel is faulty and yours correct. I therefore take back all I 
have said and acknowledge yours to be perfect. I am more 
pleased with it every day. 

Yours, truly, A. J. Wilkins. 

Bridgeport, Ct., June 27, 1882. 



Kunkel Bros— Gentlemen: Your Metronome, identical 
in its time-arrangement with that of Ma;lzel and others, is a 
valuable adjunct to the correct interpretation of musical 
works of any i.ind. I have therefore adopted it for the instru- 
mental and vocal lessons in the " Musical Instructor." Its 
superior correctness makes it preferable to any other. 

Very truly yours, Robert Goldbeck. 

July 28, 1882. 

Chicago, June 25, 1882. 
Messrs. Kunkel Bros., St. Louis, Mo.: 

Gentlemen — The Pocket Metronome sent me is quite an in 
genious invention, and after a thorough trial, I find it equal to 
any made, and much more convenient. Every music teacher 
should procure one. Yours truly, Geo. Schleiffarth. 

Author of " Careless Elegance," " Come Again, Days of 
Bliss," " Who Will Buy My Roses Red," etc. 



Utica, July 21, 1882. 
Kunkel Bros.: 

Gentlemen— The Pocket Metronome received— is a perfect 
gem. Having tested it, I can say that it is as exact mathemat- 
ically as the Maelzel Metronome and less liable to get out of 
repair. Its adoption ought to become universal. 

Yours, truly, G. Elmer Jones. 

Teacher of Music, and Organist St. Luke's Memorial Church. 



A story is told of a Parisian who utilizes his pianoforte and 
his daughter's intelligence as a performer upon it, to conclude 
his entertainments whenever his guests tarry too long. At 
such times he approaches his daughter and says to her very 
loud: " Now, my girl, play upon the piano, if you please, that 
famous piece which your professor has tanjjht you. You know 
what— the ' Massaore of the Maccabees !' " The plan never 
misses. Five minutes afterward, the parlor is completely 
empty. 
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PERKINS' 

GRADED ANTHEMS. 

BOOK X. 

BY HI. S. PEEKI1T8. 
Contains Solos and Duets for all voices, Offertories Re- 
sponses, Opening and Closing Pieces, Hymns, Anthems 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy boards 
Price, $1 per copy; $7.50 per dozen. Specimen pages' 
mailed free. Published by 

WM, A. POND & CO., 

25 Union Square, N. T. 



Beethoven Conservatory, 

1603 Olive Street, 

-A~ "W-.A.XjI^^.-rj-iEK, ^Director. 

All branches of Music taught at this Institution 

and every one represented by a first-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 

accommodation of pupils and such teachers as wish to 

perfect themselves during the Summer Term 

Tuition-.|12,$16 ) and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time The beginnings of their quarter com- 
mences with the first lesson they take. 
Send for circulars. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST m THE WORLD. 



MERKIL & SOUS, 
(Sole Agents.) 204 S. Fifth St., St. Louis. 




EGYPTIAN AND HINDOO MUSICIANS. 

HE Egyptian sings at his work, be it at the 
water-wheel, maize-hoeing, rowing or donkey 
driving. He is always droning out some chant 
not without the grace of melody, though it is 
better generally not to be aware of the exact mean- 
ing of his lay. Like the Persian, the Syrian and the 
Arab, he thinks highly of the art of song;. The 
Shoara of the Nile are popular and well-paid musi- 
cians; and even the Almeh or Awalim— the girls who 
dance and sing— are so-called as being "learned 
women." But the Hindoo is not of himself a singer 
He likes to squat on the ground and hear the nautch 
women go through their prolonged performance to 
the gourd drum and the sitar. 

Indian regiments do not sing choruses like our own 
nor do Indian crowds take up the refrain of a son«J 
and repeat it vociferously as an English crowd will 
do at the theatre or in a public place. They shout a 
few words sometimes like "Jey! Jey!'" and a Mo- 
hammedan mob at such a festival as the Mohurum 
will raise a vast clamor with religious outcries. The 
airs which Hindoos know and appreciate are soft 
wailing, winding minors, full of intervals, ornament 
and half notes, very different in style from the sort 
ol (xregorian chant which is our national anthem 
Many of these like the Egyptian songs, have no tune 
at all, but only a rhythm, dependent on the text, 
which itself varies with the temper or the circum- 
stances of the "Goonee" or "Kunchenee." 

The orthodox Indian music is one of the strangest 
systems extant, with six " master movements," each 
having five "wives" or raginees, every one of these* 
producing eight melodious offsprings, thus making 
240 legitimate songs. These are all personified as 
deities in such works as the "Katna-mala," and be- 
long to religious days and rites, and a Sanskrit ver- 
sion of ''God Save the Queen" would be as strange 
among them as a Dervish in a cathedral. The Hin- 
doos, however, have, no doubt, other and popular 
songs; and many a beautiful air might indeed be 
gleaned by a Western musician from the dhoorpeeds 
of the Rajpoots, the ghuzuls and rektahs of the Mo- 
guls, thedadras and rnuktas, the tuppas and terenas 
and palm.s of the Bengalis. 

The major part of these, also, are heard from the 
lips of some singer or dancer, who drones out the 
long weird melody to the rising and falling accom- 
paniment of the drum skin and the brass wires and 
who would be wonderfully puzzled tp keep to the 
regular and severe measure of an Occidental anthem, 
it is characteristic of this Eastern habit of gettiDo- 
dancing and singing done tor hire, instead of ioining 
in as Westerns do, that harmonv is almost unknown 
among Indian musicians. The monotone of their 
songs is supported by simple instrumentation, which 
furnishes a kind of accompaniment, and by its excel- 
lent time produces good effect, but "part-singing" 
is not understood. 




CEHHllEDK 



F'OK, 



RHEUMATISM, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs On, as 
a safe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
ol .>0 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DRUGGISTS AND DEALERS II 
MEDICINE. 

A.VOGELER & CO., 

Baltimore, M<1., XT. 8. A. 



C. O. BR.IGGS <& CO., 



MANUFACTURERS OF 



SQUARE AND UPRIGHT PIANOS, 

1125 Washington St., Oor. Dover, BOSTON. 

CATALOGUE SENT FREE ON APPLICATION. 



MATHIAS' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should he with 
every piano on which children 
are to play. Highly recom- 
mended hy the most prominent 
teachers— among others; S. B 
Mills, Fred. Brandeis, Ohas. 
Kunkel, Louis Staah, A. J. Davis, 
-J4 A. Paur, Chas. Heydtmann, II. 
p S. Perkins, W. 0. Coffin, etc. 

4®=" Send for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 



. Jhk great pianist, Gustave Satter, who has been summering 
in the lulls of Vermont and New Hampshire, has made arranire. 
inents for a concert tour to begin at Washington, under the 
auspices of President Arthur, and to extend throughout the 
South, West, Cuba, the West Indies, etc. If his success s 
equal to his merit, he will reap a golden harvest. Fortunately 
for art, but unfortunately for himself, perhaps, Satter has a 
way ol exposing musical humbugs that makes them all his per- 
sonal enemies and detractors, and that he will be the obiect of 
a guerrilla warfare is as sure as that he will return shot for 
shot. By the way, Satter has some "mighty interestin' readin' " 
m (lie shape of letters from Freund, when he was editin«- the 
old Trade Review, which we read at about the time the DaDer 
went up and its editor went West " for his health." Why don't 
Welles and Thorns interview Satter on that subject, and learn 
the true inwardness of the fight made by Freund against the 



Our City Druggists report an immense sale of St. Jacobs Oil 
saying the demand is based upon the popularity of its success' 
Wherever it has been used, it has proved its value a thousand 
told, and receives its best encomiums from those who have 
tried H.-Lafayette (Ind.) Sunday Times. 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmonv 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be esp cially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year 
which includes J ' 

$10 Worth of Music 

of the highest character. Address The Musical Herald Co 
Music Hall, Boston, Mass. Send stamp for postage. 



* 



* 



"SCHEIDLER'S" 

NEW PIANO SCHOOL. 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 
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"PRACTICAL MUSIC BOOKS. 



■>■> 



50 

W.KkK. 



Of SSSS&UgFSSP BO(,KS - " y 6[SI °' «•"** B1 ^ S"Hivan, etc. 
oU,em U f(f °,* ADE BASY - °"lyP™»oal Musical Primer. I„ advance of all 
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GEO. D. NEWHALL & CO. 

OX3XTOIJXr3XT-A.TI, O. 
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We Offer SPECIAL INDUCEMENTS 
Wishing to Purchase. 



EVERY INSTRUMENT FULLY WARRANTED 



READ k THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY. 






vnrarrt 

THEACTOWLEDCED STANDMQ OF THE 

WORLD. 
THE ONLY ORCAN HAVING 
CMIMNS BLOW PEDALS, 

PLEASE SEND 
FOR 

nAiociiF.n 



Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

'Wilcox & White Organ Co.. 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Fa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, 17. 7. 

1308 Chestnut St., Philadelphia, Fa. 13 Hamsell St., London, Eng. 










PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give eorrect position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom— 
Mad. Julie Hive-King. Mr. S. B. Mills. 
Mr. Chas. Kunkel. Mr. H. G. Andres. 

Mit. Armin Doerner, Mr. Otto Singer. 
Mr. Geo. Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVERYWHERE. Send for Circulars. 



L. E. LEVASSOR, Manufacturer, 

24 W. Fourteenth St., Cincinnati, O. 





COMICAL CHORDS. 



THE MAIDEN'S PRAYER. 

In all humility I ask 

A blessing on my loves ; 
A bath-tub hat, a Jersey basque 

And terra cotta gloves ! 

Give mo this day my caramels, 
My bangs, and lemon glace: 

My crimps and net invisible, 
My sunshade trimmed with lace! 

Give me mv boots with shot-tower heels 
My new back hair, and take 

Good care to give me six square meals 
Of candy, cream and cake! 

I know to sin I am a slave, 
And should ask naught, but then 

This list of things I've got to have, 
So whoop 'em up ! Amen. 

A RASE-RURNER— The Devil.— Marble 

The " traveling man' 
hired for. — Ex. 



must go, because that was what he was 

This is not only a wicked but a dangerous world: very few 
get out of it alive. 

A visitor in Leadville, Col., bays that in one of the churches 
there is a notice that reads: "Please do not shoot the organist; 
he is doing his best." 

Two boys in Springfield, Ohio, stole a whole cart-load of 
sheet music. That's all right; you can't do anything with a 
fellow for just taking notes. 

When the old man came in, dropped down beside the cradle 
and began crying, "Hock and Rye, Baby," she knew what was 
the matter. — Syracuse Times. 

A la roe nose is a sign of character. If it has a turkey ret! 
finish or a big knob on one s de, it is a sign that character has 
gone on a protracted vacation. 

A lawyer asked a woman on the witness stand her age, and 
she promptly replied: "I sold milk for you to drink when a 
baby, and I haven't got my pay yet." 

In alluding to the death of a pig from sun-stroke, the Chicago 
Inter Ocean says that "we must all be more careful and wear 
sponges or green leaves in our hats." 

"No vehicle drawn by more than one animal is allowed to 
cross this bridge in opposite directions at the same time," is a 
notice posted on a bridge in Providence. 

In setting up the "costly trousseau of the bride," the printer 
of course got it "trousers," and it was sometime before the 
editor could pacify the angry bridegroom. 

An elderly man in Boston is so polite and loving that when 
he is dining with a young lady of his heart, he puts . syrup on 
his bald head to attract the flies and prevent them from annoy- 
ing her. 

There are only 600 persons to each physician in the United 
States. The doctors should be more careful of their patients. 
First thing they know there won't be patients enough to go 
around.— Boston Transcript. 

A isoREonce said to Jerrold in a company which was dis- 
cussing the merits of a certain piece of music, "That song, 
sir, always carries me away." The wit quietly turned tj his 
friends and asked : "Will some one kindly sing it?" 

There are cannibals in St. Louis, and they advertise [reefy 
in the papers. "Wanted, woman to cook " is an ad. frequently 
seen in the columns of St. Louis papers. Is it any wonder that 
Chicago's population increases faster than that of the " city by 
the bridge?" 

A young lady, who is learning to play on the piano, wrote 
the following note to her music teacher a few days ago: "Dear 

Mrs. , I wish to be Xcused from Takin a Lesson until a 

Week from 2 Day as we will Bee Co Buizzy and i won't have 
time 2 Praktess." 

Said a teacher to one of his highest pupils : "If your father 
gave you a basket of peaches to divide between yourself and 
your little brother, and there were forty peaches in the basket, 
after you had taken your share, what would be left?" My little 
brother would be left." 

A Chicago man dodged the census takers for a week under 
the impression that they were tax collectors, and the mob 
thought he was doing it because he was friendly to St. Louis, 
and he came near getting lynched. Life in Chicago is full of 
surprises.— Boston Post. 

A Chicago newspaper repoiter who. was walking along the 
road in the neighborhood of Concord, over which the famous 
Jumbo had just passed, observed the footprints of the huge 
animal in the mud, and taking out his note-book entered the 
following memorandum of a society item for the journal with 
which he was connected: " It is understood that Miss B.,of 
St. Louis, who eloped a fortnight ago, is making a pedestrian 
tour t>f New Hampshire."— Brooklyn Eagle. 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1852— THIRTY YEARS— and having made over 96,000 instruments, 
offer for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR." 



Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

GOBBESPOITDElsrCE SOLICITED. 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, KNG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 27 Whitehall Street, 

Or at DKFIANCE, OHIO. 



It is stated that a railroad brakeman lias become an operatic 
tenor, and has been engaged for next season at $500 a week. 
He won't have to learn the Kalian language, you see. He has 
merely got to speak his lines as he does the names of stations, 
and everybody will think he's speaking Italian.- Boston Post. 

A poem written by a blue-jacket on a British war-ship ran in 
this fashion : " There was a bloody sparrow lived in a bloody 
spout. Down came the bloody rain, and washed the bloody 
sparrow out. Then came the bloody sunshine, and dried up 
the bloody rain; and then the bloody sparrow got into the 
bloody spout again." — Chicago Tiibune. 

It is supposed that a furniture dealer is a very char-i-table 
person.— Chicago World. Sofa very good. But don't you know 
he is kind of a lounger too?— Bohemian. Table this now. 
Bedder not keep it up. -Philadelphia Mirror. Ottaman give up 
when a thing's half linished.— Chicago World. Stand away 
give us a chance.— Cory Enterprise. Don't rack our feelings. 

THE BfctTHOVEN CONSERVATORY. 

This institution, now in the twelfth year of its 
existence, opens its fall term under unusually 
favorable auspices, with much increased classes and 
with a full complement of experienced teachers, 
the principal ones being. Prof. A. Waldauer^ 
director and head of the violin department; Prof. 
Marcus Epstein, Miss Nellie Strong and Miss Lillie 
McEwing, piano; Prof. A. Epstein, organ; Prof. 
Carl Richter, vocal department, harmony, and coun- 
terpoint, and Prof. E. Buechel, fiute, etc. 

The best evidence of the excellence of the methods 
of instruction used in the Beethoven Conservatory is 
the rapid advance of the numerous pupils, who have 
made great progress under its teachings. Many of 
them have successfully appeared in public concerts, 
the operatic stage, and occupy fine positions in church 
choirs, and in orchestras all over the country. 

Matinees and soir6es, will, as heretofore, be given 
during the season, at which the pupils will have a 
semi-public opportunity of testing the quality of 
their acquirements. 

The Professors have been carefully selected, not 
only as accomplished musicians, but with especial 
reference to their capability of imparting instruction, 
and most of them are instructors of long experience, 
familiar with the practical working oi the system 
adopted by the Conservatory. 

The Conservatory is located at No. 1603 Olive street, 
in a commodious and convenient location, easily 
accessible from all points. Send for circulars to the 
office of the Conservatory. 




HOW THE EDTOR WRlTEa HIS PARAGRAPHS. 

HY, as easy as possible! The editor takes a 
look at the pianos, seizes hold of a slip of 
paper and a pen, scribbles a few lines— and 
there you are, you know! That is the popu- 
lar idea. Now for the truth. (The Editor writes). 
The very beautiful models of pianofortes submitted 
to the trade [(Bap) "Come in ! " "1 want to pay my 

subscription to the Rev ." "Next office!" "Did 

you say next " "Next office!" Oh, I thought 

" "Next office! " (Boor closes)'] by that rapidly 

rising firm Messrs. Brown & Johnson— [Boor opens 
without notice; enter seedy -looking individual) "1 should 
be glad, sir, if you would buy a lead pencil, a box of 
pens, or a quire or two of note paper. I'm a dis- 
tressed clergyman ." Don't want any; go away." 

"If perhaps you " "Don't want any; go away." 

"Did you say ?" Don't want any; go away." 

"Did you ?" "I did; go away." "Beg pardon, 

but " (Beaches for inkstand; sudden disappear- 
ance)]— deserves and doubtless will meet with an 
abundant measure of success.— [(Enter somebody else) 
"You recollect my face? No, of course you don't, 
because you never saw me before; but years ago I 
used to subscribe for the Review, and I thought per- 
haps you might lend me half a " "Never lend!" 

"Well then, perhaps you might give " "Never 

give!" "If 1 could persuade " "You can't." 

(Exit)]— Every one who has music in his soul and 
wishes to express his feelings in melody — ["Mr. Bliff- 
kins wants to use a inital T for the first leader, and it 
now begins with a aitch, and he says will yer please 
awlter the openin' sentence wile I wait?" {Alteration 
is made; exit)]— will find these pianofortes superior 
to all others. Their tone — ["I want to know your 

charges for advertisements for a series " "Next 

office, please."] — and power are surprising, while — 
[(Enter messenger with note) "Mr. Blank's compli- 
ments and I'm to wait for a hahnser." (Boy departs 
with "hahnser")] — their reputation is exact. These 
pianofortes are manufactured— [(Be-enter same boy) 
"Please, sir, is the hahnser inside the letter you giv 
me?" "No! outside, you young fool; be off!"]— of 
the very best materials, and— (Mr. Bl iff kins says he's 
on'y gotarf a kollim of 'Trade Review,' and 'ev you 
any more ready?"]— for elegance of design and 
cheapness they are unequalled. Particulars will be 

found in our ad ["Come in, hang you!" (Exit.)] 

— Music Trades Beview. 
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MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUI<0, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITHERS, 

0R6ANINAS, ORGUINETTES. 

And Shattinger's celebrated " Russian Gut," Violin, Guitar, and Banjo Strings— Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE BEST OOOX>S ^IM> LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. 




AND TINNERS' STOCK OF ALL KINDS, 

fob s^i_.:b by 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 



NEW ENGLAND 

CABINET ORGANS, 



BJEJ^T MADK. 



IIS ALL 



P 



Catalogues Mailed Free. 

NEW ENGLANDORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 




MAJOR AND MINOR. 



Madame Patti has- 
ment to Garibaldi. 



flven $2,500 towards erecting a monu- 



Oscar Wilde prefers Nilsson to Patti. 
lias lucid moments. 



Evidently the boy 



is said to be ruinous, but Johann Strauss is said to 
lready made $250,000 out of royalties on his "Merry 
Talking of royalties— Gilbert and Sullivan are reported 



Marie Van Zandt is to create the title role of Leo Delibes' 
new opera, Lackinu, at the Opera Comique, Paris. jjtgg ~ 

Miss Julia Benkendorf, the pianist, was recently married 
to an Italian fruit dealer of St. Louis named Caffcrata. 

IIanslick, the critic, and Wagner's bete noire, has received 
from the King of Belgium the decoration of the order of Leo- 
pold. 

Essipoff, it is announced, will give piano recitals during 
the season of 1882-3 through Germany, Switzerland, Holland, 
and Belgium. 

The editor of Church's Musical Visitor says: "Ungrammatic- 
ally expressed ideas in music or poetry is unnecessary and 
inexcusable." We am agreed— it are! 

Michael Brand, the violoncellist, has joined the faculty of 
the Cincinnati College of Music. He is an excellent player 
and the present leader of the Cincinnati orchestra. 

Dr. Hans Von Bulow was married recently at Meiningen to 
Mdlle. Schauzer, an actress at the Ducal Theatre. The lady 
will remain on the stage, her marriage notwithstanding. 

KRANICH& Bach have just purchased the building adjoining 
their present factory on the east side, paying $40,000 for it. 
Their whole lot on Twenty-third Street is now 125 feet front 
by 100 feet deep. 

Herr Voigt, who died recently in Leipsic, left in his will 
the sum of 6,000 marks, the interest of which is to be used every 
year to pay for the production, with the greatest possible care, 
of the famous Ninth Symphony. 

The Quartet Society of Milan offers two prizes— one of 1 000 
francs, the other of 500 francs— for the composition of a trio 
(piano, violin, and violoncello), in four parts. The competition 
is open until the end of March, 1883. 

The prize offered by the Italian Minister of the Interior for 
the best Requiem to be performed on July 28, the anniversary 
of the death of Charles Albert, has been awarded toBartolo- 
meo Pozzolo, organist of St. Gaudenzio, Novara. 

"Montalbo" will be the title of Massenet's new opera The 
libretto lias been written by M. d'Ennery and Louis Gallet 
Six tableaux will be painted for the work representing Rome 
and its environs. The plot is laid in the seventeenth century. 

War is 
have alt 

War." 'iiiuviiig ui Luy aiiiica — uuiuen aim ©umvan are reports 
to have received over $60,000 from royalties on " The Pirates of 
Penzance." 

The director of the orchestra in the Joseph Theatre at 
Vienna, has substituted lady violinists for the men formerly 
engaged. The violinists are selected from among the success- 
ful pupils of the Vienna "Conservatoire de Musique," and are 
all dressed in black. Their first performances are said to have 
been a success. 

The Musicians' Association of Naples has opened the fol- 
lowing competitions : 1. For a mass written in three parts 
with quartet accompaniment; 2. A song; 3. A libretto for a 
comic opera; 4. A method to simplify instrumental teaching- 
5. Improvement in the construction of instruments. The prizes 
are almost nominal, so that candidates will compete for the 
honor rather than the money. 

FOR thoughtful, instructive and exhaustive editorials, com- 
mend us to the Musical People! Here is one (full-blown) from 
its August issue: 

" To properly prepare a concert programme requires more 
musical taste than the multitude of people have any idea of " 

After reading this, its subscribers must know just what tlie 
difficulties are and how to meet them( !) 

On September 11 an International Congress of Church Mueic 
is to be held at Arezzo, in Tuscany, at which the occasion will 
be taken of unveiling a monument that has been erected in 
that town to the memory of Guido, the Benedictine monk who 
is generally credited with being the inventor of the do, re, mi 
as applied to the musical gamut. It is announced that after 
the Congress a competition will be held among musical instru- 
ment manufacturers. 

Mr. S. M. Milligan, with Haines Bros., has been spending 
his vacation in the West. He called at the Review office 
recently and stated that, while he was not out on business, he 
had called on a number of Haines' agents, and found every- 
where the Haines pianos booming. The only thing he thought 
that could equal the Haines boom was the Kunkel's Musical 
Review's summer list of subscriptions -thirty-seven for the 
day he called— "and it wasn't much of a day, either! " 

Among the new and most remarkable effects included in the 
performances of "Parsifal" at Bayreuth was a bell-instrument, 
manufactured by Steingriiber, of Bayreuth, after a design 
made by llofkapellmeister Hans Ricluer. The mechanism of 
this instrument consists in a keyboard of four keys, each strik- 
ing upon six pianoforte bass strings, whereby the sound of 
four distinct bells is produced. In connection with four gongs 
(manufactured in England), of corresponding tonality, the 
peal of bells is so exactly imitated that we seem to hear four 
mighty brass tongues speaking down from the giddy heights of 
a cathedral spire. 
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SPECIALTIES! 



SPECIALTIES! 



OF THE GREAT JEWELRY HOUSE OF 



MERMOD, JACCARD & CO., 

CORNER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



(ffi A A Fine Triple Plated Double Wall 
4>U ■ UU Ice Pitchers, each one warranted and 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

(M A A A Nickel Stem- Winding Watches, 

4>1 Ui ww warranted good time -pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

(IJQA A A Solid Gold Watches for Ladies, 

$OUiUv warranted good time-pieces, handsome 
and attractive in appearance. 



(POK AASolid Gold Watches for Gentle- 
ijjOvi • Uv/nicn, warranted good time-pieces, sat- 
isfaction guaranteed. 

C*A C A Small American Clocks, neat and 
14)1 ■ JU attractive time-keepers — warranted. 
GA C AA Solitaire Diamond Rings, foi 
4) I V/.UU ladies, from $15.00 and upwards in 
price. Our stuck of Rings is very large and choice. 

tf[OK A A Solitaire Diamond Ear-Rings. 
$Ovi Vw Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 



The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

49-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 




ADDITIONS, iid AT 





HAVE BEEN MADE AT 



3 I JIL IHIH 



In Many of their Departments, and the Grand Store is now "The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 







GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 

Larges" Carpet House in the Western Country. 

KjIF^Call and see our Stock before purchasing else where. ~®8 



420 & 422 2sT. FOTJBTH STREET, 

ST. LOUIS, MO. 



The first ol the " Christine Nilsson " concerts will take place 
at the Boston Music Hall on the evening of November 1. The 
name of the noble Swedish tenor engaged for these concerts is 
ISjorksten. Miss Hope Glen and the Mendelssohn Quintet 
Club of Boston completes the company. The members of the 
quintet club are: Isidore Schmitzler, first violin ; Ernst Thiele, 
second violin; Thomas Ryan, clarinet and viola; William 
Schade, flute and viola, and Frederick Giese, violoncellist. 

The coming season of French opera at New Orleans, under 
the direction of M. Defossez, will commence on November 10 
and will end in February, 1883. The season there will consist 




Debrat and Jourdan. After the New Orleans engagement the 
company will go to South America. 

Mb. Falkenhaineu, the well-known barytone, who is con- 
nected with the railway postal service, tells us that he sat 
repeatedly at the same table with " John C. Dohn" In a res- 
taurant opposite the Union Depot; that " Dohn " sat for hours 
together on the sidewalk opposite the main entrance to the 
Union Depot, in full view of the police and detectives, wi o 
abound in that locality; yet none of them ever discovered the 
identity of "Dohn" with the missing pianist Fease. But St 
Louis has a " model police force. "(?) 

Chas. A. Vooelek, of A. Vogeler & Co., who, as managing 
partner of this immense firm for the last eight years, had con 
tributed largely to secure the unprecedented success of the 
popular remedy, St. Jacobs Oil, died at his home in Baltimore 
on the 5th of August, of malignant typhoid fever, lie was onlv 
thirty-one years old at the time of his death, and yet had made 
a reputation for enterprise, honor and tact that was second in 
extent only to that of the great remedy he pushed. The busi- 
ness of the house will not be interrupted. 

A process by which decorations and other scenic accesso- 
ries are rendered practically incombustible is now beinir 
applied by some of the leading theatres in Germany whose 
example will doubtless soon be imitated by others The pro- 
cess, the invention of Herr Fafen.of Frankfurt, consists in the 
impregnating of canvas and similar inflammable material with 
a chemical preparation, which in no way affects even the most 
delicate colors or the durability of the object impregnated 
while introducing a new aud important element of safetv in 
case of lire. Experiments recently made with the preparation 
at the Court Theatres of Munich and Cassell have proved com- 
pletely successful, even sheets of gauze when exposed to a gas 
ilame refusing to become ignited, the only effect produced 
being a very slow carbonization. 

" What will music gain by aiming at the picturesque when 
its proper domain is the pathetic? Give to the most learned 
symphonist a storm to render. Nothing is easier to imitate 
than the whistling of the winds and the noise of the thunder 
But by what combinations of harmony will he exhibit to the 
eyes the glare of the lightning rending all of a sudden the 
veil of night, and, what is most fearful in a tempest, the move- 
ment of the waves, now rising mountain-high, now seemine 
to leap into bottomless abysses. If the auditor is not informed 
of the subject, he will never suspect it, and I defy him to dis- 
tinguish a tempest from a battle. In spite of science and 
genius, sounds can not paint forms. Music, when well «-uided 
will avoid contending with the impossible; it will not under- 
take to express the tumult and strife of the waves and oilier 
similar phenomena; it will do more: With sounds it will lill 
the soul with the sentiments that succeed each other in us 
during the different scenes of the tempest. Haydn will thus 
become the rival, even the vanquisher of the painter because 
it has been given to music to move and agitate the soul more 
profoundly than painting.*'— Cousin. 




A FRENCH ANECDOTE OF WAGNER. 

FRENCH critic tells this story of Wagner: 
A few days after the first performance of 
"Tannhiiuser," the admirers of the great 
composer wished to testify their admiration 
by giving him a banquet. The day of the fete arrived, 
and a crowd of good fellows, among them Theophile 
Gauthier, Beaudelaine and Courfet waited for the 
master in one of the restaurants of the rue Beaujollais. 

Seven o'clock, eight o'clock struck, and Wagner 
did not come. 

Two of the originators of the banquet went to his 
hotel to sec if he had not been taken suddenly ill. 
They foundhimcooly seated in his armchair, wearing 
a dressing-gown and smoking an enormous pipe. 

"Master," hazarded one of the delegates, "it is 
nearly nine o'clock, and the banquet — " 

"I was waiting for them to send for me," said 
Wagner. "Let us go," and he walked down stairs 
without taking the tiouble to dress himself. When 
he entered the saloon where his admirers were wait- 
ing, each in evening dress, you can imagine the effect 
of this apparition in the dressing-gown. "Genius 
has its privileges," said glorious Gauthier. in an 
aside and continued aloud: "Let us be seated, gentle- 
men." 

During the dinner Wagner talked very little. He 
is not a talkative man, and imagines enemies every- 
where. After the coffees and the liqueurs, he was 
sulliciently condescending to go to the piano, where 
he played some of his most stilted compositions. 
They commenced to applaud, when suddenly some 
fellow over in a corner cried out: 

"Don't play such stupid things. Give us a tune." 

Horrors ! ! 

Wagner jumped from his seat, and sending a glance 
of pity over the assembly, said sadly : 

"Ambushed again ! " (encore un guet-apens), and 
strode majestically out of the room, or as majestically 
as his dressing-gown would permit. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



^oxv\\\\\^ 



styles of Squares, Uprights. Cabinet Grande, Parlor 
Grands, and Concert Grands, from the factoiies of 
DECKER BROS., CHICKEKING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AN D OTHERS. 



YQ^YNtyeft& 



giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, - 



BOSTON, MASS. 



2v£a,ia.i3.£a,ct-u.rers OS 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



Every Instrument Fully Warranted 



RICHMOND. INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 

N1CHOLASLEBRUN, 

Manufacturer, Importer, and Jobber In 

Musical Instruments 

And Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 



TEN FIRST PREMIUMS. 



CELEBRATED' ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, QUI TAB, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi. 
Ten assorted samples of " Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 



Smith— Jones, I understand you liave bought a new piano. 

Jones— So I have, and it's a daisy! 

Smith—Where was it made? 

Jones— Well, that is a secret; they don't want everybody to 
know where they are made. 

Smith— Well, has it any advantages over any others? 

Jones— Oh, indeed, yes. I. will give you some of the points. 

Smith — What are they? 

Jones— In the first place, it has a cast iron sounding! board) 
then it hasSJ octaves, and it has a serpentine treble which no 
other piano has. The scale is already laid out, so that there 
will be n» trouble in learning that; there is a tuning fork 
under each leg, so that it will not require any tuning. The 
veneering is made out of bird's eye maple, which makes it 
especially adapted for singing; and the strings are made of 
regular telegraph wire. 

Smith — But why out of telegraph wire? 

Jones— Well, he said it would carry the sound farther and 
quicker than any other, you see. And the hammers arc made 
out of solo leather, instead of felt, so as to enable a player to 
put more soul into his performance. Then it has two lyres at 
the bottom, which is a great advantage, when you want to play 
duetts, for in this case each player can use his own pedal, 
where in the old styles only one can use the pedals. 

Smith — This must, indeed, be a wonderful piano. 

Jones — You bet it Beatty's them all. 

Smith — Has it an air-brake? 

Jones-Think not; why an air-brake? 

Smith— Why, an air-brake that could be applied by any per- 
son within hearing. You bet I'd apply it every time 1 came 
within sound of its me odious voice! 

Jones— I'll write to Dan'l about it. 



Mn. COLBY, of the American Art Journal, called at the office 
of the Review since our last issue. He gave us good news of 
the continued success and increasing prosperity of the journal 
with which he is connected, and which, in our opinion, is at 
the head of the music trade papers in the United States. As 
he inquired after the success of the Review', Mr. Charles Kun 
kel showed him the books. An amused smile played upon his 
lips, and he said: "We understand all that -since Freund has 
been in New York— but wiiat directory do you copy the names 
from?" "Well," was the reply, "when people talk that way, 
we produce the documents 1 " and the subscriptions received 
that very day, over forty in number, with the postoflice orders 
and check* for the same, were exhibited to the doubting 
Thomas. "Well," said he, " j f I tell that East they'll say I am 
lying!" The next day was Sunday, and Mr. Colby, in company 
with Mr. Thompson, met Mr. Charles Kunkcl at the postoflice. 
" Now," said the former, " we'll open this mail right here and 
see how many subscribers we shall get." The mail was opened 
and yielded thirty four. Mr. Colby is now convinced that there 
is at least one musical paper besides his own that has a circu- 
lation. But, boys, just wait another year and we'll show you 
t-omething worth looking at in the way Qf a subscription list. 



Abandoned.— We perceive by one of our Massachusetts 
exchanges that Dr. Lorenzo Waite, of Westfield, an eminent 
physician of Berkshire Co., strongly endorses St.*Jacobs Oil. 
With it he cured a case of Sciatica that resisted all regular 
professional treatment, and that had, in fact, been abandoned 
as incurable.— Albany (A 7 . Y.) Daily Press and Knickerbocker. 



IMPORTANT 



to Students of 
MUSIC. 



The New Calendar of the New Eng- 
land CONSERVATORY and College 
of Music is sent free. Apply to E. Touit- 
jee, Music Hall, Boston, Mass. 



GOJ^SBRVATOBY. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is ottered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 



advice to sinsra-EK.s, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOUKJEE, 

Music Hall, Boston. 
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MANUFACTURER OF 



Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specifl 

cations and Prices furnished free on application. 



C. F ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strinqs and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, • 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Concertina and Accordion. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES — the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

*yDEAt.ERS will find it to their advantage to make my ac- 
quaintance. 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

AILOR 



MERCHAN 



NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 



VITT HUSS, 

Manufacturer of and Dealer in 



208 SO JJTH FIFTH STREET, 

ST. LOUIS, MO. 



TOaiM SOHROEDER, 

PRACTICAL PIANO MOVER. 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: H. KOEBBEB, No. 1103 Olive Street. 



HENRY XSLIILiG^ESlXr, 

Church and Chapel Pipe Organ Builder, 16*6 Pine St. 

•Church Pipe and Reed Parlor Organs tuned and repaired 
•On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ, 
manufactured by Felgemaker, Erie, Pa. 17 Notes Of Pedals 
.for sale Cheap. 

43-Estimates and .Drawings furnished on application. 



ABffiS 



I WANTED to sell Dr. CHASE'S 2000 KECIPE BOOS. 
Sells at sight. You double your money. 
Address : Dr. 'Chiso's Printing House, Ann Arbor, Mich. 





PIAHO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public lor nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and Durability. Every Piano fully V\ ar- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KIST^BE & CO., 

204 & 206 W- Baltimore St.. Baltimore. 



READ & THOMPSON, Wholesale ant Retail Tealers for lie KNABE PIANO, 

208 & 210 N. FIFTH STREET, ST. LOUIS, MO. 



ITALY — 1881. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 

SANTIAGO, 

18/5. 

VIENNA, 

1873. 

PAR'S, 

1867. 



AT THE GREAT 



ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WE HE AWARDED THE 

GRAWD SILVER MEDAL, 

being the ONLY HIGHEST AWARD in this Department to any instru- 
ments of this class, European or American. 

The MASON & HAM I. IN CO. value tins extraordinary honor the 
more highly because it comes from a very musical Country, where 
discrimination in regard to the merits of musical instruments may be 
supposed to he mo t accurate. 



.A.T .A-IjIL THE GEBAT 

WORLD'S INDUSTRIAL EXPOSITIONS 

For Fourteen Tears these Organs hav3 received the 

HIGHEST HOISTOBS, 

Being the only American Organs which have received such at any. 

TTV/TTDD n"\7"P A/TT- 1 ATTC! Duringthe year just closed, this company have introduced 
J lVlJLXlU V JjlYLJj LM J. Oi improvements of greater value than in any similar period 
since the introduction of the American Organ by them, twe.ity years since. 
-tit Tip A TVTrp Cjrp \Tf "PCI are now received from their factories daily, surpassing 
JjJJ.IjvJ£l.-LN -L JOlXJjJjIJ incapacity and excellence anything which has before 
been produced, and certainly worthy to be ranked with the very kinkst musical instru- 
ments in the would, i hey are in cases of solid BLACK walnut, mahogany, chekky, 
ASH, KUoNlZED, etc , and are at net cash prices, $240, $330, $300, $300, $480, $570, $750, $840 and 
$900. 

-Qrk"DTTT A "D QTVTrQ including also, the most valuable of the recent improve- 
JrUJT UJjoJAi ol JLJjLjQ, meiHs, and adapted to all uses, public and private, in 
plain and elegant cases, arc at $22, $30, $57, $00, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 
■n AQV "D A "Vl\/f PATTP^ These organs are not only sold for cash, but also for 
JjxxO X i n X lVlJjlN ICi easy payments, or will be rented until rent pays for an 
organ. 

A NEW ILLUSTRATED 0ATA1 0GUE, eWS&85t& 

ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net l*H1CK MKTB and 
circulars, will be sent free to any one desiring them. Certainly no one should buy or rat any 
organ without having seen these circulars, which contuin much useful information about organs. 

MASON & HAMLIN ORGAN CO., 

154 Tremont Street, BOSTON; 46 E. 14th Street (Union Si.), HEW YOBK; 149 Wabash At.. CHICAGO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



61,000 



SOLD SINCE APRIL 1st, 18^3. 

The use of the Chickering Pianos by the greatest Pianists, Art Clitics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKEKINGr- & SONS' 

Cor. 18th Street and 5th Ave. 

Checkering Hall, New York, or 156 Treixont Street, Ecstcn, Mass. 



— THE — 

EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




-MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



8 g 



'npiJLM @ 




Warerooms— 595 Washington Street, BOSTON, MASS. 



